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FILE OF A CREATIVE MIND 


Stage Designer Although his fame rests principally on his architecture, 


Inigo Jones (1573-1652) also made a significant contribution 
to the English Theatre with his stage designs 


for the famous court masques of the early Stuarts. 


The masques, though devoid of dramatic situation, 
were notable for the ingenious stage designs of 

Inigo Jones. His ideas broke upon a theatrical world 
which hitherto had accepted a stage with a minimum 
of scenery. The introduction of shifting scenery 


by Jones was a new step in dramatic presentation 








He brought to his designs all the ingenuity, 





refined taste, instinct for colour and good judgement 
that his studies of architecture had given him. 


And in his general direction of these stage designs — variety of scenes, machinery and costumes — 


Jones displayed great skill, even using rotating lights to distract the attention of the audience while scenes 


were being changed. The result was a spectacle which exceeded anything ever seen in England 


In LC... creative minds are constantly searching for new products and processes, 


and for improvements to existing ones. 
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“ Precious Stones” designed by Jaqueline Groag. M 1079 shown to scale. 


A new collection of machine printed wallpapers has just been compiled by the London Office of 
The Wall Paper Manufacturers Limited 19/21 Mortimer Street, W.1. 
and is now available through wallpaper suppliers. Many prominent designers are associated with this collection 
among them Lucienne Day, Jacqueline Groag, Terence Conran, Joyce Storey and William Gear. 
Modus wallpapers, because machine printed, are moderate in price, 
and in order to increase their usefulness to Architects and Interior Designers 
all these papers have been treated with a special protective coating. 
YOU ARE INVITED TO VISIT THE EXHIBITION OF THESE WALLPAPERS AT 
MORTIMER STREET (FIRST FLOOR) 
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... And they’re wearing ribbons and bells in the form of an 
exciting new range of colourful Rivington Carpets—plush- 
lovely, 100°, New Zealand wool pile CUMULUS. The sump- 
tuous all-over-design, contoured like a sea of cumulus cloud, 
is made up of varying depths of cut and uncut pile, giving an 
extravagant luxury-look only obtainable before in very high- 
priced sculptured carpets. Rivington Carpets mean dura- 
bility, easier cleaning, guaranteed colour fastness and longer 
life. . . these are the qualities that have proved Rivington 
carpets to be ideal for contract work! Lavish Cumulus is 
also as practical as it is lovely. Its high-low gradations of 
pile lose indentations and wear marks. Spots and stains are 
virtually lost to the eye. 

Watch out for SPRING VALLEY, too, another new 100°, 
fine wool pile carpet—at a popular price, soon to be avail- 


able in 7 beautiful colours. 


Available in all widths (including 15 ft. broadloom), 100°, wool 
CUMULUS comes in a choice of seven decorator-colours, warm 
wonderful colours; Violet Grey; Mist Green; Azure Blue; Peacock; 
Beaver; Scarlet and Magnolia; Rivington Living Colours. 

Magnificent all-wool CUMULUS is just one of the exciting new 


ranges made possible by Rivington’s exclusive ‘Whitfield’ machine; 


first of its kind to make tufted patterned carpets in broadloom widths. 


% ! j RIVINGTON CARPETS LTD., 


Blackrod Mill, Horwich Junction, Nr. Bolton, Lancs. 


London Office and Showrooms: 1, Clifford St., Savile Row, W.1 
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BRI-NYLON CARPET 


. the feeling 


. the atmosphere of space 
a carpet like 


And with a much longer life than 
Tel: LANgham 0471 


any other known carpet, yet so 
reasonable in cost because of 
» its own foam-rubber underlay. 


Shildon Carpets and Rugs at 
the SHILDON Bri-Nylon 
60 Berners Street, London W14 


advanced, most exciting carpet 
Carpet Centre 


development of recent years. 


See the superb range of 


that begins with a carpet, with 
SHILDON Bri-Nylon, the most 


its warm glow of colour and 


. the instant appeal of colour 
created by the right design... 


and style.. 
attractive pattern .. 


of luxury... 


* 
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the foundation of your decor . 
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Opal profiled Perspex’ used asas 
Ltd., Trafford Street, Manchest 


. 9 
Perspex Imaginative touches to interior design like the curved 


opal screen in this motor showroom are easily achieved 
. in profiled ‘Perspex’ acrylic sheet. 
1ves scope ‘Perspex’ is made by I.C.I. in the form of flat. profiled or 
2g corrugated sheets. There is a wide range of colours in 
flat and profiled sheets, and corrugated is sold asa clear 
for or opal sheet in a wide range of profiles to match most 
corrugated roofing. 
° e ° Flat sheet ‘Perspex’, which is also available in a range of 
imaginative patterned and diffusing finishes, can be shaped into 
signs, letters, displays, and lighting fittings. 
For your shopfitting or display make imaginative design 


ee 
design easier to achieve by specifying ‘Perspex’ acrylic sheet. 


ersper’ is the registered 
for the acryl sheet 


wtured by 1.C.]1 


MPERIAL CHEMICAL INDUSTRIES LIMITED LONDON 
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FOOD 


consistency 


you can count on 


REED CARTONS LIMITED Packaging 


Division 
REED HOUSE KEW BRIDGE BRENTFORD MIDDLESEX 
Telephone : [SLeworth 5161 


Factories: AYCLIFFE - CHATHAM - LONDON - NEWCASTLE UPON TYNE - THATCHAM 
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17 MONTPELIER STREET 


KNIGHTSBRIDGE 





LONDON 
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AND COMPANY LIMITED 


The Modular fittings illustrated made in various sizes are 
designed for surface mounting where space for recessing is 
not available. 


These fittings incorporate a completely new method of 
securing simple maintenance by means of the Allom Heffer 


patent locking device (Patent application No. 32933/59) 
which provides: 


@ A positive method of opening and shutting on a pull-push 
principle. 


@ Hinging on either side of the fitting when fully clear of 
the ceiling. 


@ Complete detachment of the diffuser when required. 


Apply for leaflet series 707S 


TELEPHONE KNIGHTSBRIDGE 6897-8 





“Twitterton! 


Is this really 


FORMICA?” 


Many people are surprised about this. They think 
of FORMICA only in connection with their famous 
decorative laminates. FORMICA is actually the name 
of a company who manufacture a great many first rate 
products. Take those chairs for instance. They were 
made with FORMICA chair seats and backs. They are 
light, stackable, strong, virtually indestructible and 
easily cleaned with a damp cloth. These chair sets are 
supplied to manufacturers as shaped seats and backs, 
made by FORMICA LIMITED in 25 colours and patterns. 


FORMICA INDUSTRIAL LAMINATES 


] DECORATIVE LAMINATES 
ma e CHAIR SETS 


EXATRVUOGOED PLASTICS 
For full information on any FORMICA product, please write to 


FORMICA LIMITED, De La Rue House, 84-86 Regent Street, London, W.1 Tel: REGent 8020 
* FORMICA is a registered trade mark 
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The ceiling that lights 








at ame: 


A Lumenated Module installation in the showroom of Middlesex Motors. Stanmore. ARCHITECTS: Tubbs. Duncan & Osborn. A.R.A.B.A. 


Lumenated Ceilings are precision made. They arrive on site ready for 
immediate erection — using a minimum of skilled labour. They are covered 
by a comprehensive guarantee and a full maintenance service is provided. 
Expert co-operation on design and installation can be given by our experienced 
staff. Most Lumenated Ceilings diffuser designs have been accepted by the 
Council of Industrial Design. Please write for full details. 





A member of the Hall-Thermotank Group. 


ALLIANCE HOUSE, CAXTON STREET, LONDON SWI. TELEPHONE ABBEY 7113 


TGA (85 
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at your command 


SAAS 


From the extensive Ruboleum range of plain and marbled varieties 
come the very shades you have in mind for your new project. 

Warm, rich hues to enliven subdued surroundings. Light pastel tones 
to lend an air of spaciousness. Bright, exciting tints to convey a 
feeling of gaicty. Ruboleum provides the perfect outlet for your 
originality . . . allowing you to devise the unusual in pattern and 
create pleasing effects in colour. 

In specifying Barry’s Ruboleum, you choose the very best . . . the 
acknowledged aristocrat of all floor coverings. Distinctive, 

HK Send now for full particulars economical, hard-wearing, resilient, quiet, kind to the feet and easy 
and a free copy of Barry’s latest to clean, Barry’s Ruboleum provides all the advantages you seek 

plus a variety of shades specially blended to harmonise 

with B.S. Colour Range ror. 

Ruboleum is obtainable in 3 gauges—6.7 mm., 4.5 mm. and 3.20 mm. 


Sample Book which greatly 


simplifies colour selection. 
lif l lection 





BARRY'S 


BARRY, OSTLERE & SHEPHERD LTD + KIRKCALDY «+ SCOTLAND 


AP 30 
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Which Wat? Watt! What? Watt... Snap! You know milliwatt? Millie 


Watt! Ever meter?... (Such levity. Deplorable. Fresh start.) 


You make, you test, you check, you measure... what? Distance? permittivity? 
salinity? impedance? wattage? Through long days, summer winter, you are making, 


testing, measuring, coping. But... 


Constant problems. Accuracy, speed, accuracy dammit. Semi-skilled staff, homely, 
neurotic, sweating. Need help. Need instruments strong, subtle, stable, electronic. 


Friend, you need help real bad. 


You know Wayne? (John, slow on smile, quick on draw! ... Yes? No.) 


You know Wayne Kerr? Ah. Should! 


Call in. Wayne Kerr, Ltd., close-measurement kings. Advanced electronic techniques. 
Original research. Design from first principles. To your requirements. 

Equipment. Test-gear. Exact. Compact. Transformer ratio-arm Bridges... 

Distance Meters . . . Signal Generators, Audio and Video... 

Microwave Wattmeters, Wavemeters ... Wave Analysers ...Super-Comparators... 


Transfer Function Computers. And partridge in electronic pear tree. 


Wayne (precision) Kerr are members of Wilmot (capability) Breeden Group. Snap! 


Wilmot Breeden 


Birmingham, London, Manchester, Bridgwater, Paris, Melbourne. 
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| v 
Reflectors from 16”—11’ 4” in unbroken lengths of $” extruded aluminium—Continuous 
runs with only eight hairline joints per 100 feei—Alternative reflectors for use with 
tubular tungsten or fluorescent lamps—Pendant, wall bracket, table bench or counter 


mountings fitted with special knuckle joints providing adjustment of reflectors 


through 180 . 


Light-Lines 


A series by 

Merchant Adventurers Limited 
provides Architects and Engineers 
with an outstanding range of 

150 precision-extruded aluminium 
refiector fittings designed 

for efficient directional lighting. 
Current uses range from 

chalkboard illumination in schools to 


choir stall lighting in cathedrals. 


PMA ) LIGHTING 


designed by Paul Boissevain, Dip. Arch. M.S.1.A. 


A comprehensive leafiet giving full data and prices is availabie on request 


Merchant Adventurers Limited 


Head Office: Hampton Road West, Feltham, Middiesex. FELtham 3686 


London Showrooms: 43, Portiand Road, London, W.11. PARK1223 
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new range 


_— 
a 


ened for 
are of modern design wit! 


facilitate maintenance, 








fine fittings by 


TROUGHTON & YOUNG 


TROUGHTON & YOUNG (Lighting) LTD., 
The Lighting Centre, 143 Knightsbridge, London, $.W.| 


Telephone: KENsington 3444 
And at Rodney Street, Liverpool | 





BARELINE 


another in the series 
of Formica bold patterns 
for the Architect and 
Designer. Available in 
seven colours: Grey White, 
Red, Amulet Green, 
Lavender Blue, Mid Green, 
Suntone Yellow, Dove Grey. 


THE FINEST OF ALL THE DECORATIVE LAMINATES 


Formica Ltd., De La Rue House, 84-86, Regent Street, London, W.1 


*This reproduction may differ from the actual Formica colour pattern. 


DESIGN 144 





daylight 
for 


(How to win friends and influence customers with the nearest 
thing to daylight— MAZDA °KOLOR-RITE FLUORESCENT LAMPS) 


Daylight not only helps skilled workers 
to do ‘‘close work’”’, it also helps to sell 
what they’re making. It sells anything 
from food to fabrics, from ice-cream to 
ideas. Only with daylight can you be 
absolutely sure that what you’re dis- 
playing has a fighting chance of looking 
“the real thing”’. 

But what happens at night, or indoors, 
when there’s a shortage of daylight? 
Easy. Now you simply buy it —in the 


form of the new Mazda °Kolor-rite fluor- 
escent lamps. These lamps really are the 
nearest thing to daylight. And because 
they have the effect of bringing outdoors 
indoors, they enable colours to look 
fresh and natural. What more could you 
want to make any presentation vividly 
attractive? Be sure you're getting 
Mazda °Kolor-rite fluorescent lamps. 
Made in 5 ft. tubes with B.C. and Bi-pin 
caps. Also in 4 ft. tubes with Bi-pin caps. 


Lamp and Lighting Co Ltd 


Melton Road, Leicester 
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METAL FURNITURE 


in tapered tube! 





Du-al metal furniture is styled for appearance 
and comfort combined with sturdy construction, 
finish and durability. 


Du-al have the answer to 


all your seating problems. 


DARE-INGLIS PRODUCTS LIMITED 


Du-al House + Byron Road + Harrow + Middlesex 


Telephone : HARrow 514/* Telegrams : DU-AL, HARROW 











TITANIUM 
PIGMENTS 





British Titan on Co Ltd 


10 STRATTON’STREET LONDON W.1 
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TITANIUM 
PIGMENTS 














British Titan Products Co Ltd 
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10 STRATTON STREET LONDON W.1 











inaWdings 


PT ETT 








For printing quality 


always specify 


‘Monotype’ faces 


EHRHARDT 

This type design, cut by the Corporation in 1937, 
is a revival of a late 17th-century face 

from the Ehrhardt foundry of Leipzig. 

It is a narrow and closely-fitting letter, 
rather dark and fairly large on the body, 
so that it makes a fine space-saver without any loss 
of legibility or of distinctiveness of form. 
It has sufficient weight and strength of serif 


for printing on art paper or by offset and gravure. 


The Monotype Corporation Limited, 43 Fetter Lane, London E.C.4 
Registered Trade Mark: Monotype 
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The ERCOLion on the 
anatomy of comfort 


“Design for the comfort of the anatomy” began 


the ERCOLion, “is an amalgam of science and aesthetics. 
A marriage of form and information. A means of support 
without obtrusive supporting means. Take my new light 
but immensely strong Easy Chair. The entire sitting area of 
the seat and back is completely free of any cross rails. Just 
resilient rubber webbing (self anchored to the solid Beech 
frame), supporting deep foam cushions. A hammock-like 
haven which ‘ gives’ to your body at every point. 

However you dispose your anatomy you are superbly 
comfortable as never before, because you are literally 


‘ e 
ERCOL Windsor ‘free-floating’. And as an additional practical comfort”, 


concluded the ERCOLion, “I have provided zip-off 


contemporary furniture cushion covers”’. 


ERCOL FURNITURE LTD + HIGH WYCOMBE 
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DIPLOMAS 


in the Litter Bin competition 
organised by the 
Council of Industrial Design 





TOWN Number One (right) A perforated steel bin, 
designed primarily for use in public squares and shop- 
ping areas. Cylindrical shape facilitates cleaning. Dished 
bottom adds strength and makes bin self-draining. Easily 
removed from base for emptying. Size: 2’ 6” high « 103” 
diam. 


“*... a most elegant bin that seems to make a new con- 
tribution.” 


Designers: Derek Goad 
and John Ricks 
of Donald Forrest ARIBA 





COUNTRY Number One (/e/?) A large- 
capacity bin for open spaces, beauty spots, 
lay-bys, etc. Heavy steel frame, with infilling 
panels of perforated metal. Two wire baskets, 
designed for easy removal of litter, also 
providing wind-break. Size: 2’ 6” high « 3’ 6” 
diam. 


“Sound logical thinking—” 


Highly commended 
For parks, shop forecourts 
and suburban shopping 
streets. Removable wire 
bin supported in protect- 
ing steel frame on column. 





Bins can also be manufactured to customers’ own designs. Size: 2'8" high (above 
Enquiries invited. ground) x 12” diam. 


H A RY FY | G. A. HARVEY & CO. (LONDON) LTD., WOOLWICH ROAD, LONDON, SE7 
crip Telephone: GREenwich 3232 (22 lines) 


P/W/4 
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melamine 


one of the 


1960< 


design: 
“centre x 


“award a 





Product design 
_ by Ronald E. Brookes FSIA. 
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in one working day! 


Modernisation of a bar, restaurant, shop or office all in one day? And without disturbing 
staff or customers? That’s what can be achieved by using HARDEC— quickest fizing plastic 
surface. The reason is this: HARDEC is a balanced board which lies flat by itself, needing 
only the simplest fixing. 

In ‘Operation HARDEC’, the area to be re-surfaced is measured-up and the boards pre-cut 
to size beforehand. Then colourful, plastic-surfaced HARDEC tops can be quickly and 
permanently fixed on horizontal surfaces with the minimum of adhesive or by simple 
metal edging. 

Wall-panelling with HARDEc (in another of its many designs) takes only a little longer. 
A simple framework of timber grounds... contact adhesive (panel-pins or screws, if you 
prefer) and the job is done. 


THAT'S THE TIME, LABOUR AND MONEY YOU SAVE WITH mS | al eG c/ 


Quickest-Fixing Horizontal or Vertical Plastic Surface 











Write for free sample to:— 
THE AIRSCREW COMPANY & JICWOOD LTD - DEPT ONI& - WEYBRIDGE * SURREY 
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THE BOARD THAT 
CAN BE DECORATED 
ANY WAY YOU LUE 


We can give it a P.V.C. skin, a dark stain, 
or a nice reeded or leathergrained texture. 
If you prefer to get it decorated yourself, 
we can put you in touch with the right 
people for stove-enamel, plastic laminates 
(such as Melamine), wood veneer, or even 
flocking. Once one of these decorative 
finishes is applied, you'll find it hard to 
believe Small 


wonder that Bowater Board is replacing 


it’s the same material! 


traditional materials in so many products 
like these three shown here, for example. 

Did you know these other facts about 
Bowater Board? *Bends and blanks out 
to almost any shape without splitting. 
*Wide range of standard sizes (including 
economical 5 ft. widths); many non- 
standard measurements cut for worth- 
while orders. *Home production ensures 


reliable delivery. 


Le 





\ 
Table Tops 
Melamine faced) 








F Sliding Doors 
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Veneered }° boarc 
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Imagine how you could use 


Like a booklet and 
some samples to start 
you thinking? Write to: 


Ws 
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BOWATER 
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a \o 


Bowater Board - 


BUILDING 


PRODUCTS DIVISION, BOWATERS SALES COMPANY LIMITED, 


HOUSE, KNIGHTSBRIDGE, 


LONDON SWI. TEL 


KNI 7070 
cre 6281 





FAIRWINDS— 


to the Great new ships of 


P:O-ORIENT LINES 


CANBERRA 45,000 tons 
ORIANA 40,000 tons 


For detai/s of the regular Services to 
AUSTRALIA, NEW ZEALAND 
FAR EAST, U.S.A. & CANADA 
apply to your local TRAVEL AGENT or 
P«O- ORIENT LINES 

16 Cockspur Street, London, S.W.1 

130 Leadenhall Street, London, E.C.3 


AMTICO 


Here are the practical advantages of 


the most beautiful flooring in the world 


The Range 


Amtico offers an almost unlimited range of colours, effects 


and patterns.. 


. plain colours, Terrazzo, Marbleized... 


Renaissance simulated marble, Celestial, Stardust Fantasy, 
all with a striking translucence .. . the 


the freshness of traditional Delft... ° 
dimensioned Mosaic and contemporary surface 
cork and wood grain styles 


... Eldorado metal effects 


glory of Travertine, 


Textura with simulated, 


effects... 


smart, budget-priced Carefree and Vinyl Plastex. 


Data 


Amtico homogeneous vinyl is solid vinyl, colours through 
thickness. Gauges .o80” and 4” standard tile sizes g x 9, 12 X 12 


and 36 


Main Dealers: Cardiff—James Howell & Co. Ltd. 
Newcastle—Harkers Ltd. 


Locke Ltd. 


36. Other sizes to special order. 


Colchester—T. M. 


Nottingham—Hopewells Led. 


Flooring Contractors who can give further details— 


London—North 

Veitchi Co. Litd., N.15 

Franchi Wood Mosaic 
Co. Ltd., N.8B 

Heaton Tabb, N.W.10. 

Haskell Robertson, N.W.5 

London—South 

The Great Metropolitan 
Flooring Co. Ltd., S.W.1 

Lino Tile Co., Ltd., S.E.5 

Cardinal Flooring Co. 
Ltd., S.E.5 

Exiward Stuart & Co. 
Ltd., S.W.1 

A_ax Flooring Co., S.W.11 

Resilient Tile & Flooring 
Co, Ltd., S.W.18 

Jek Floors, S.E.22 

London— West 

Everwear Installations 
Ltd., W.1 

Zenith Flooring Co. Ltd., 

Cut 


Lammertons Contracts 
Lid., W.5 

Gerratt Lid., W.1 

Catesbys Ltd., W.1 

British Mouldex Ltd., W.1 

Dolphin Office Contracts 
Ltd., W.8 

Hesters Ltd., W.1 

Marshall! & Snellgrove 
Ltd., W.1 

London—East 

John Archer & Co. Ltd., 


E.C.1 
N. Pollard & Co. Ltd., 
EC 


Cut 

A. H. Herbert & Co. 
Lid., E.17 

Inlaid Rubolin Flooring 
Ltd., 

Val de Travers Ltd., E.C.4 

Bedfordshire 

Neotloors Ltd., Bedford 

Englewood Ltd., Luton 

Berkshire 

S. H. Ware & Co. Lid., 
Reading 

Cheshire 

F. S. Thompson Ltd., 
Stockport 

Northern Flooring Co., 
Hyde 

Derbyshire 

Pitchmastic Asphalt 
Paving Ltd., Ileston 


Devon 

A. N. Coles, Plymouth 
Durham 

S. S. Cooper, Sunderland 
Harkers Ltd., Newcastle 


Essex 

T. M. Locke Ltd., 
Colchester 

Gloucestershire 

Baileys Ltd., Bristol 

Cavendish House, 
Cheltenhain 


Hampshire 

Gabriel Floors Ltd., 
Northam, Southampton 

Frys Floors, Southsea, 
Portsmouth 

Robbins Linoleum Co., 
Bournemout 

Veitchi, Southampton 

Graham & Christopher, 
Bournemouth 

Oswald Constructions 
Co., Bournemouth 

Hertfordshire 

Tile Decoration, 
New Barnet 

Thompsons (Barnet) Ltd., 
Barnet 

Huntingdonshire 

Neofloors Lid., St. Neots 

Kent 

Versatile (Folkestone 
Lid., Folkestone 

Dunns Ltd., Bromley 

Lancashire 

Greenbank, 
Barrow-in-Furness 

Terradura Flooring, 
Manchester 

W. R. Molyneux Ltd., 
Liverpool 

Haskell Robertson Lid., 
Liverpool 

Veitchi & Co., Liverpool 

R. W. Brooke & Co., 
Liverpool, 1 

Flooring Northern Ltd., 
Liverpool 

Lees Higginbotham & 
Son, Oldham 

Leicester 

R. Scandolo Ltd., Leicester 


Middlesex 

Horsley Smith & Co 
Ltd., Hayes 

Norfolk 

Floorings by March, 
Norwich 

Northamptonshire 

S. S. Flooring Services, 
Peterborough 

Netherton Ltd., 
Peterborough 

Warden Flooring Co., 
Kettering 

British Mouldex, 
Wellingborough 

Northumberland 

Harkers Ltd., Newcastle 

Nottinghamshire 

Hopewells Lid., 
Nottingham 

Oxfordshire 

S. H. Ware & Co. Ltd., 
Oxford 

Minoli & Co. Ltd., Oxford 

Stephenson & Co., Oxford 


Also Head Offices and branches of : 
Durastic Ltd. Korkoid Decorative Floors Limmer & Trinidad 


Lake Asphalt Co. Ltd. 


Please ask for full list of contractors from— 
HUMASCO LIMITED, 23 OLD BAILEY, LONDON, E.C.4 
CITy 


1056 


J. A Hewetson & Co. Ltd. 


Somerset 

C. E. Carpenter & Son 
Lid., Bridgewater 

Staffordshire 

Hill & Long, 
West Bromwich 

George Cookson & Co., 
Stoke-on-Trent 

Suffolk 

S. S. Flooring Services, 
Bury St. Edmunds 

Surrey 

C. & I. Supplies Ltd., 
Weybridge 

Richards, West Croydon 

G. C. Constructional 
Flooring Co. Ltd., 
Richmond 

Frys Floors, Croydon 

All Floors Ltd., Croydon 

Gabriel Floors Ltd., 
Guildford 

Humberson, Woking 

Decorative Floors Ltud., 
Reigate 

Sussex 

Horsham Flooring Co., 
Horsham 

Attew, Hove, 3 

Frys Floors, Brighton 

Maxwells (Hove) Ltd., 
Brighton 

Warwickshire 

The Coventry Tile Co., 
Coventry 

Sam Robbins Ltd., Rugby 

Yorkshire 

Letco Floors & Tiles Ltd., 
Sheffield, 3 

Joseph Hargreaves Ltd., 
York 


WALES 
Denbighshire 
North Wales Floorings, 
Colwyn Bay 
Glamorganshire 
James Howell & Co. Lid., 


Cardiff 


CHANNEL ISLANDS 
J. W. Huelin Ltd., 
St. Helier, Jersey 


SCOTLAND 

V. G. (Dundee) Ltd., 
Dundee 

Thomas Love & Sons 
Perth 

Treron, Glasgow 

Thomas Justice & Son, 
Dundee 

Macdougall & Son, 
Glasgow 

A. McCullock & Co. Ltd., 
Glasgow, C.4 


Semtex Ltd. 


SEE FACING PAGE 


DESIGN 144 








Check-mated with check... taste and tone superb! Pure vinyl— choosing AMTICO 
is a sure move to winning floormanship. Whatever the finish— AMTICO lasts as 
well as it looks! Resilient, radiant, many coloured...as versatile as the Queen, as 
necessary as the King... AMTICO is the most beautiful flooring in the world! 


SEE FACING PAGE HUMASCOLTD., VINYL COVERINGS, 23 OLD BAILEY, E.C.4 





nine - 
lifetime 
I 5 i suibladecciamnicitainne 


fibre models from the series by Charles Eames for Herman Lditier of America. The Cheyne (1) and Oakley (2) chairs 


and armchairs are similar except that the former's frame is black stove-enamelled steel, the latter's mahogany. The 
Chevron pair (3) have makore frames, tubular steel legs and reversible cushions. The capacious Gatwick chair (4) and 
bench (not shown) employ square-section, satin-finished chrome-plated steel, leather or leathercloth cushions over 
rubber webbing. All cushion interiors are resilient foam; exteriors any of many exclusive Hille fabrics. There are two 
basic glass fibre (5) shell shapes and three underframes; the permutations, with fabrics and wire shells, are almost 
infinite. (6) is decorative and not for sale. Visit our showrooms, 39/40 Albemarle Street, London, W.1, Hyde Park 9576, 


or 24 Albert Street, Birmingham 4, Midland 7378, or write for brochure and stockist directions. 


y 
- ) 
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— internationally-honoured furniture for homes and offices 
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Honi soit qui mal y pense 
Pointers 


Christmas packs and wrappers § Gillian Naylor 
Designs for this festive season are generally dreary and banal, but a few firms have produced 


examples which express the spirit and vitality of Christmas in a new way 


Better litter bins 


\ selection of designs awarded diplomas in a recent competition sponsored by the CoID 


Domestic garages Archie McNab 
In spite of the wide variety of prefabricated domestic garages on the market, many are ugly and 
all have distinct shortcomings in design. To improve on existing standards would not be difficult 


and this article discusses several possibilities for further development 
Review of current design 


Bright for bibliophiles Joan Monsell 


Holborn Borough Council has set a new standard in library design 


Hi-fi high style Peter E. M. Sharp 
\ review of amplifier control panels which suggests that user requirements are being sacrificed 
in the interests of symmetry and style 


Overseas review 

Crisis in Italian design Michael Farr 

This second article on the Triennale discusses the Italian contribution and its possible effect on the 
form which future Triennali will take. 


Directions: a miscellany of new products and ideas from abroad 
Prize plastics 
Miscellany 


News 75 Letters 


Addresses of British manufacturers in this issue are on page 81 


Editorial Circulation Advertisements Council of Industrial Design, The Design Centre, 
28 Haymarket, London sw! Tel: TRAfalgar 8000 AND the Council of Industrial Design Scottish 
Committee, Scottish Design Centre, 46 West George Street, Glasgow c2 Tel: pouglas 3914 


Design may be obtained from booksellers at home and abroad or from the addresses above. 
Yearly subscription rate: UK 40s post paid 









THEY 
LIVELY 


For long-running 
mass-production 
plastic mouldings 

in any material 

it certainly pays 

to ‘leave it to Lorival’ 


LORIVAL PLASTICS - UNITED EBONITE & LORIVAL LTD - LITTLE LEVER - BOLTON - LANCS 
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COMMENT 


We are glad to be allowed to announce in this 1960 Christmas issue a piece 
of good news that will immensely hearten all who believe in modern design. 
It should also challenge the still sceptical majority who believe that the 
present can never match the past in the design of furniture and furnishings 
for comfortable, elegant living. 

The bald facts are that Her Majesty The Queen and His Royal Highness 
The Prince Philip, Duke of Edinburgh, have recently commissioned and 
personally supervised the remodelling and furnishing ofa set of rooms in the 
King Edward III Tower at Windsor Castle. 

What is not apparent from that statement is the most interesting point 
that, in commissioning Sir Hugh and Lady Casson to prepare the schemes, 
the Queen and the Duke made it quite clear that they wished to see within 
the castle at least one suite of rooms that would be as typical of this time as 
other suites have been of times past. 

Thus their two architects were encouraged either to commission special 
fabrics, wallpapers and furniture from prominent living designers or to buy 
from manufacturers’ modern ranges. They have in fact done both. Stock 
patterns are combined with specially designed pieces and all the examples 
of furniture, whether stock or special, have at Her Majesty’s invitation been 
examined by juries of the Furniture Makers’ Guild who have awarded the 
Guild Mark to 18 of them — an indication that posterity will not fault them 
for quality of materials or workmanship and will respect their design as 
good of this period. 

This multiple exercise in mid-twentieth century design, craftsmanship 
and the arts — some 20 original paintings by living British artists were also 
commissioned — will understandably not be shown to visitors to the castle 
nor be published in photograph or drawing since the rooms are for the 
private use of the Royal Family, but, nonetheless, the fact that the two 
topmost people in the land should have commissioned modern architects, 
artists and designers to do a distinctively contemporary scheme within their 
ancestral home should immeasurably strengthen the following for the good 
things of our own day. 

The Queen could not have chosen a more appropriate place in which to 
enjoy the pleasures of refurnishing and to demonstrate her faith in the 
British tradition of experiment and development. Windsor Castle has been 
remodelled and enriched by many sovereigns but always most dramatically 
by those, such as Elizabeth I, Charles II and George IV, who had real 
confidence in their own times. And although Prince Albert, the Prince 
Consort, had less opportunity at Windsor than elsewhere to exercise his 
patronage, he would surely applaud what his descendants have done, for 
did he not assert that it is the duty of every educated person closely to watch 


and to study the times in which he lives? P.R. 








everywhere you look 


Art Galleries, Airports, Aircraft, Abbeys. 
Banks, Ballrooms, Banqueting Halls. 
Cathedrals, Churches, Cafes, Concert Halls. 
Drawing Offices, Dance Halls. 

Exteriors, Entrance Halls, Exits, Embassies. 
Fioodlighting, Factories, Football Grounds, Film Studios. 
Garages, Guildhalis. 

Hospitals, Houses, Hotels, Highways, Halls. 
Industry, Institutes, Inns. 

dibs, Jewellers, Jetties. 

Kitchens, Kindergartens. 

Lecture Halls, Lodges, Libraries, Lobbies. 
Museums, Milk Ears, Mosques, Mines. 
Nurseries, Nursing Homes, Night Clubs. 
Offices, Oratories. 

Palaces, Public Buildings. 

Quarries, Quadrangles. 

Restaurants, Railways, Restrooms. 

Shops, Streets, Schools, Stages, Ships. 
Theatres, Transport, Town Halls. 
Universities, Underwater. 

Van Docks, Vestibules, Vaults. 
Workshops, Waiting Rooms, Warehouses. 
Xmas Street Decorations. 

Vards, YMCA Hostels. 

Zoos, Zebra Crossings. 


lighting fittings 
for every purpose Wey cx & 


LIGHTING DIVISION 


THE GENERAL. ELECTRIC CO. LTO - MAGNET HOUSE - KINGSWAY : LONDON - W.C.2 
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Pointers 


Congratulations 


We could not think of a better choice for the first Kauf- 
mann International Design Award than Charles Eames, 
and his wife Ray. Indeed such is the logic and rightness 
that underlines everything they produce that any other 
choice would have been unthinkable. We offer them both 
our warmest congratulations. 

he award, worth $20,000, was established in memory 
of Liliane S. and Edgar J. Kaufmann by Edgar Kauf- 
mann Jr. It isadministered by the Institute of Internation- 
al Education. Mr Kaufmann is a member of the insti- 
tute’s advisory committee and is also chairman of its 
design committee. The award was made by a distinguish- 
ed international jury consisting of such prominent people 
as Arthur N. BecVar, Eric Herlow, George Nelson, Sir 
Herbert Read and Dino Olivetti. In addition to the 
monetary award there will also be a special prize designed 
by Finn Juhl. This year’s award was presented for ‘“‘a 
significant contribution to the character of present day 
design’’, but in future it will also be made for disting- 
uished work in such fields as design education, philo- 


sophy, history of design and industrial design. 


Corporation identity 

For many years the Radio Times, although most generous 
in commissioning some of our best illustrators to decorate 
its pages, has stood out as a sort of sign post to reactionary 
thinking in typography; stood out not because its layout 
was so very much worse than many other newsprint 
publications, but because the vastness of its circulation is 
such that there must be few people in these islands who 
do not look at it at least once every week. 

At long last, however, this important publication has 
been completely redesigned. It would be churlish not to 
applaud the BBC’s decision to tackle this most difficult 
of tasks, as well as the hard work that must have gone 
into its preparation. Abram Games designed the heading 
for the cover and advised on the layout of the pro- 
gramme pages, so that the result could not fail to be a 


considerable improvement on the old style — it is in fact 


much clearer, easier to find one’s way through, more 
enticing. The change from the old centred columns to 
columns which range on the left is an obvious and sen- 
sible move. But as one looks closer, the lack of thorough- 
ness in carrying through the original idea is all too 
apparent. 

This is not the place to examine the new Radio Times in 
detail — we hope to do that later next year. At the time of 
writing the new issue has only just appeared and it will 
clearly take a month or two before all the problems are 
resolved. Whether the change represents an answer to the 
challenge of independent television is anybody’s guess. 
Ihe fact is that competition on the home front is making 
it increasingly necessary to draw together the many arms 


of this monster corporation and give it a single identity. 


Creativeness in craftsmanship 

A knowledge of the scope and limitations of their materials 
has always been regarded by designers as a fundamental 
prerequisite of good design. That, of course, is quite differ- 
ent from saying that good design will necessarily follow 
from such knowledge. The distinction was clearly shown 
at a recent exhibition of the Craftsman Furniture Makers’ 
Association at the Building Centre. 

As so often happens in exhibitions of this type, the 
craftsman’s intimate knowledge of working with wood 
brings to the products a quality which can never be 
imparted by the machine. And yet the designs on which 
so much skill and care have been lavished are so often 
derivative, and lacking in imagination or inventiveness. 

There is certainly a place, and an important place, for 
the craftsman in this machine age. But surely he would 
be better occupied in experimenting with new ways of 
expressing our twentieth century needs, than in producing 
watered-down versions of traditional (and sometimes 
modern) products. 

A convincing demonstration of how craftsmanship can 
serve a more creative end was afforded by Tibor Reich’s 
furnishing fabrics at the same exhibition. Each design is 
painstakingly evolved on the hand loom before it is pro- 
duced in larger quantities. We are not suggesting that 
craftsmen furniture makers should be confined to the 
making of prototypes for quantity production, but that 
craft-made furniture would earn more respect if it display- 
ed something of the spirit which underlies Mr Reich’s 


designs. 


Success after award 

The independent enquiry among manufacturers whose 
products had received Design Centre Awards in 1959 
carried out recently by The Director and reported on this 
page in October, showed that the winning firms had 
derived considerable benefit in terms of increased sales, 
prestige and staff morale. 

Now one of the winners of a 1958 award has described 
even more startling successes. The manufacturer (who 
prefers not to be named) sold about eight of the award 
winning products per week during the »receding year. 
After the receipt of the award production went up to 180 
a week for nearly two years and has now steadied at about 


80 a week. Such figures need no further comment. 





CHRISTMAS 
PACKS AND 


GILLIAN NAYLOR 


A selection of the brighter papers 
and packs w 
conventiona 


symbols, 


»right) A pack fo 
s Lettera 22 typewriter 
designed for Christrnas 1959 


pesiGNer fF. H. A. Henrion 


A store bag - part of a range of 
graphic material designed for 
Littlewood's retail store last year 
DESIGNERS George Collett and a 


James Retd 


One of a series of wrapping papers 
by Gordon Fraser Ltd. Designer 
Marion Wilson 


Triangular box for French & S 
Ltd. ADVERTISING AGENT WS 


Crawford Lid 


Front row (left to right) A store bag 
n the General Trading Company's 
current Christmas range. DESIGNER 


Alaus Friedebur ger 


A pack for men's ikerchiets, one 
of a range produced last year for 
Hogg & tchell Ltd. pesiGnerR 


John Beadle of T HM Partner 


Wrapping paper for Simpson 
Piccadilly) Ltd. pesicNer Tom 
Wolsey. ADVERTISING AGENT 11. S 


Crawford L 


W.&A Ibey Ltd is presenting 
whisky tr » ways this year 
DESIGNERS G/r pher Timing ack 
and C. F. Clemen pack 


Design Research Un 


Stocking pack for Pretty Po 
Ltd. pesiGner Ashley Havinden 
ADVERTISING AGENT HW. S, Craw/ 


Ltd. 


One of the packs in Littlewood’s 

current Christmas range. DESIGNERS 

George Collett and associate James Reid. . 
Phree patterns from Transparent 

Paper Lid’s Gala range of wrapping 

papersa gilt tags. DESIGNER Ht. Mf 

de Mayo. 
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Sales of Christmas wrapping papers rise steadily each year, and 


there is little likelihood that this pattern will change, because, 
according to the main producers, the public is getting what it 
wants. This means that once again the shops will be offering a 
Hobson’s choice of the crude, badly drawn, morning-after-the- 
night-before patterns that have somehow come to be associated 
with Christmas cheer. 

To the uninitiated it might well seem that the majority of these 
papers were designed some 25 years ago. In fact, new designs are 
produced for each successive Christmas season, but the ingredients 
remain the same: a hideous conglomeration of holly and gnomes, 
candles and fir trees, Father Christmasses, reindeer and snow- 
flakes. These are of course traditional Christmas symbols and no 
one would wish to see them eliminated. But what is needed is better 


use of colour, better drawing and a less banal approach. 


Stockings by 
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Since these papers sell in their thousands, producers are wary of 
putting their customers off their stride by offering them anything 
new. (They are supported by the majority of retail buyers and 
distributors who are well content with the way things are.) Occa- 
sionally a more unconventional design is introduced to test market 
trends, and as a result of this policy one of the largest producers 
will be introducing several more ‘modern’ designs next year. 

Although the need for improvement is so obvious, the designer 
or manufacturer with original ideas to market faces an uphill task. 
But there are one or two firms that have taken the risk, and, 
backed by retailers willing to experiment, they have been successful 
enough to prove that some sections of the public are tired of con- 
ventionally treated holly and gnomes. Gordon Fraser Ltd, for ex- 
ample, introduced one or two wrapping papers as an experiment in 


1954, and has been increasing the range each year as technical 





Christmas packs and wrappers 


RIGHT This German wrapping paper shows a direct and simple 


use of traditional Christmas symbols. MAKERS Débbelin & Boeder 


BELOW RIGHT [Three designs on aluminium foil from a current 


American range in which all the patterns are abstract. DESIGNER 
mosaic pattern, far right) Saul Bass. MAKER Reynolds Metals Co 


BELOW LEFT Four papers chosen atrandom from patterns on sale 
in the London stores this year. The colours are as crude as the 


drawings 


problems have been overcome. Gordon Fraser gives his designers a 
free hand, and the result is a range of bright and colourful papers. 
Admittedly, they are not all completely successful, but at least they 
are unconventional and break with the worn out conventions. 

By far the most enterprising project, however, is the Gala range 
that W. M. de Majo is developing for Transparent Paper Ltd. 
Mr de Majo was appointed consultant designer to TPL in 1957 
when the firm was expanding and seeking new outlets for D/O- 
phane and DIJOlam, the cellulose films it produces. Although T PL 
had no experience of marketing gift papers, Mr de Majo felt that 
here at last was an opportunity to introduce a versatile and well 
co-ordinated range of wrapping materials. He designed an em- 
bryo selection of gift wraps and tags for the 1959 Packaging Exhibi- 
tion, when TPL commissioned several international designers to 
produce ideas for packs using cellulose films (pEsiGn 131/71 and 
132/63). To test market reactions, a limited range was on sale last 
Christmas in two London stores; this year more patterns have been 
included and there is a wider distribution. The range has also 
been taken up by leading retailers in Scandinavia, Switzerland 
and Italy, as well as in the United States. The Gala series includes 


gift tags and ribbons as well as designs on cellulose film and 
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paper. Mr de Majo has produced an obvious answer to the prob- 
lem; bright colours and simple patterns that will be effective 
whether they are used in small or in large areas. 

These gift wraps are the highlights of this year’s range and 
judging by comments from DESIGN’s Overseas correspondents, 
nothing better can be found abroad. Their reports from the 
Continent and the United States indicate similarstagnation; onlya 
few good things will stand out from the morass of mediocre work 
on their retail counters this year. 

This year it seems the Christmas pack is also something of a 
Cinderella. Very few designers have been commissioned to pro- 
duce special ranges and there is little that is outstanding from the 
firms that usually dress up their products for Christmas. 

Perhaps next year industry could give both the designer and the 
cliché weary shopper a Christmas bonus — an opportunity to create 


and buy packs and papers that will rescue Christmas from the 


sentimentality which springs from a commonplace interpretation 


of the symbols we all enjoy. 
A selection of some of the best papers that are available on the 
British market is illustrated on pages 32 and 33, together with a 


selection of special Christmas packs. 
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BETTER 


The ColD, in association with the Ministry of Housing 
and Local Government and the Department of Health 
for Scotland, recently organised a competition for the de- 
sign of litter bins, in an attempt to raise the standard of 
design of these usually small but important items of street 
furniture. It was intended to stimulate the production of 
inexpensive well designed bins suitable for every purpose, 
for mounting on columns or poles, wall mounting, free 
standing, large bins for lay-bys, etc. The materials used 
included iron, aluminium, steel, stone, plastics, concrete 

glass fibre, asbestos and cement. From just over 100 
entries, 79 bins were actually submitted and a high pro- 
portion of these were new and original designs. The 
judges awarded 23 diplomas to 12 different manufacturers 
and commended a further 10 entries. Those selected were 
subsequently exhibited in the Victoria Embankment 
Gardens in London during October and a number of 
those awarded diplomas are shown here, along with ex- 


tracts from the judges’ report and comments 


Judging panel 


Geoffrey Jellicoe, architect, town planner and landscape 
architect, chairman 


Jack Howe, architect and industrial designer 


George Williams, design officer, British Transport 
Commission 


Paul Reilly, director, CoID 
Alec Gardner-Medwin, chief industrial officer, CoID 


Peter Whitworth, secretary, CoID Street Furniture Panel 


The judges were advised on technical and user aspects by 
H. Ardern, director of public cleansing, City of West- 


minster. 


The judges commended the general standard of the 
entries and acknowledged that some of the bins found 
unacceptable showed in fact some improvement over 
many in use on our streets today 

There was however a wide gap between the best and 
the average. A common mistake was the spoiling of basic- 
ally sound conceptions by deliberately attempting to be 
different for the sake of being different. These self-consci- 
ous attempts to produce ‘stylish’ litter bins seemed often 
to ignore the problems of appropriate siting for street 
furniture. 

It seemed to the judges that a good bin should not only 
hold litter but should, as far as possible, conceal the litter 
it holds and that therefore any perforated sheet or wire 
mesh used for a container should have openings small 
enough to obscure the contents. Practical considerations 
would also support this, particularly for bins of small 
capacity intended for use in large numbers in city centres, 
since bins of this type have to cope with small scale litter 
such as torn bus tickets or sweet wrappings. Too large a 
mesh also tends to trap litter and make emptying difficult. 

Generally the mechanical aspects of the bins were well 
handled but some fixings, emptying devices and fasten- 
ings, while ingeniously arranged, were over elaborate, 


suggesting that the competitors had under-estimated the 





Better litter bins 


damage caused by normal use and vandals. Close toler- 
ances between inner and outer containers are unlikely to 
be satisfactory as distortion of either container or the 
spillage of litter would make withdrawal difficult. 

The widespread use of paint surfaces where they are 
liable to be scratched by the inner container was criticised, 
as was the vulnerability of many bins to damage by fire. 

Lettering or motifs on bins were not considered essen- 
tial, and some of the best of the selected designs are with- 
out either, although others have used good, bold lettering 
in such a manner that it contributes towards the overall 
design. 

Certain entries were felt to be unacceptable in their 


present form but, suffering only from minor failings, could 


well be modified before going into production. These 


were commended and thought worthy of inclusion in the 
exhibition. A selection of the winning bins is included also 
in the CoID’s permanent street furniture exhibition now 
open on the South Bank site. 


Litterfree A free standing litter bin with sheet metal 
inner container supported by slatted hardwood cage. 
The panel commended this entry as “‘a neatly 
executed and well made bin to what is now an 
accepted formula, and excellent from the 

. MAKER R. A. Lister @ 


” 


maintenance point of view 


Co Ltd. £4 7s 6d. 


4 Delta Conical, anodised aluminium container with 


polythene protection ring, suitable for column or 


‘ 


wall mounting. This was thought to be “‘one of the 
most interesting of the entries, a simple conception, 
well proportioned and nicely detailed, the fastening 
bracket being particularly commendable. It is 
designed for economy in production as well as 

ease of handling and has a plastics edging to protect 
the bin from damage during emptying, a useful and 
decorative feature”. The judges “‘would have 
preferred to see this sample slightly larger since the 
design should be well suited to a range of sizes’’. 
CONSULTANT DESIGNER A. B. Kirkbride. MAKERS The 
British Aluminium Co Ltd and Frederick Braby & Co 
Ltd. £1 15s. 
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erf and Weaving | Cylindrical container in 
perforated sheet metal. It has no inner container, is 
free standing and disconnects from the base for 


emptying. The judges noted: ‘This is a most elegant 


bin that seems to make a new contribution. Perhaps 


difficulty will be encountered in emptying, but 
minor redesigning could overcome this. The self- 
centring ‘bayonet’ catch for the base is effective, 
not too obvious and easy to operate”’. 

DESIGNERS Derek Goad and John Ricks. MAKER G 
Harvey & Co (London) Ltd. £8 53 


Perf and Weaving 3 The judges commended the 
“sound logical thinking — the basket in two sections 
aids emptying as well as providing a wind break 
Particularly interesting is the pattern of perforations 
The design is a good solution for an open type bin 
suitable for parks, zoos and public gardens” 
DESIGNERS Derek Goad and John Ricks. MAKER G. . 
Harvey & Co (London) Ltd. { 30 
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Better litter bins 


lronclad A Coloured vitreous enamelled cast iron bin 
with removable basket, for wall or post mounting. 
It is “commendable for its simplicity, excellent use 
of material and an interesting, long-lasting finish” 
DESIGNER Aenneth Grange. MAKER Henry Hope & Sons 


Ltd. £10 Os 6d. 


Gallante B Wail mounted bin with hinged, moulded 
fibre cover concealing wire mesh basket. The judges 
considered this “‘a neat, compact and original 
solution presenting a minimum projection from the 
wall, yet having a good capacity. The basic 
simplicity is outstanding and it is well detailed”’. 
DESIGNER Henry G. Bennett. MAKER Prestfibre Lid 

f 1 16s 9d. 


Hybrid I Cylindrical glass fibre container with 
removable sheet metal interior, for pole or column 
mounting. DESIGNERS John and Sylvia Reid. MAKER 


Elton Civic Supplies Ltd. £3 5s. 


Hybrid 3 Triangular painted metal container, with 
sheet metal interior, for column or wall mounting 
Both this and Hybrid /] are “good straightforward 
designs; the solid inner container is excellent for 
small litter and tends to minimise fire damage. 
Hybrid 3's shape suggests compulsion to throw litter 


in” although the inner container will “‘tend to 


- 
damage paintwork. Perhaps the letiering is 


superfluous”’. DESIGNERS John and Sylvia Reid. MAKER 


Elton Civic Supplies Ltd. £2 6s. 
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Waterloo D Concrete, textured-finish bin, with 
removable basket. It is free standing. Specially 
noted by the judges was the “simple, effective use of 
concrete, exploiting the surface texture well. The 
bin would perhaps be prone to litter blowing out 
but in certain applications would be quite 
acceptable’. Also mentioned was the “interesting 
shape that could be used in many different 
situations’. DESIGNER Aenneth Grange. MAKER Henry 


Hope & Sons Lid. {£11 15s 6d 


Hybrid 6 Metal lined glass fibre container with glass 
fibre canopy. “A sophisticated, perhaps rather 
fashionable design, but sensible where large 

Capac ity bins are esse ntial on pave ments, 
promenades, etc. The metal lining to the bin is 
useful, and allows good location when returning the 
container. The principal shortcoming is that the 
canopy height encourages sitting.’’ It is, however, 
“robust and easy to maintain’’. DESIGNERS John and 
Sylvia Reid. MAKER Elton Civic Supplies Lid. £15 15s 
v 





ri 


q Satellite Free-standing container, the metal support 
holding disposable paper bags of high wet strength 
lhis was thought to make ‘‘a useful contribution 
for temporary use, well suited for processions, fairs, 
etc. The nosing strip is seemingly superfluous as it is 
insecurely fastened, and the edge is, in any case, well 
finished”’. DESIGNER John F. Morgan. MAKER Cartem 
Engineering Lid. £4 2s (holder). The sacks cost 94d each 
in quantities of 50. 
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I'wenty years ago, particularly on council housing estates, 
the presence of cars did not create any real problem of 
road design, parking or garage accommodation. With 
customary hindsight, we can easily say that the problem 
was recognisable immediately after the war and should 
have been tackled then. But garage provision in the ratio 
of one to every five houses was then considered more than 
adequate. Even so this ratio was rare and it was much 
more common to find it reduced to one in 20. Today 
many councils have adopted a ratio of one to two and 
should more sensibly increase this to one garage per 
house, at least. The two-car family must inevitably be 
the next Stage and it is by no means too soon to start 
planning for this. 

According to the British Road Federation, for every 
mile of road in Britain there are now 31 vehicles 10 
more than in the United States and they have to be 
parke d and she Ite re d some whe re Whe re pre viously odd 
corners of a housing estate could be filled with garages 
this is still done in quite a few places, including the New 
Towns) and where no special provision had to be made, 
garages now form an important clement in the housing 
layout. Whether in groups around a service court close 
to the houses they serve, or as single elements added to 
the house, they begin to dominate. This is not the place 
to discuss the wider issues of planning for the motor car 
But we must accept that domestic garages are now an 
inevitable part of the urban scene, and as such it is not 
unreasonable to expect that they should attain a standard 
of design that is at least equivalent to the best of modern 
housing 

\ large proportion of the domestic garages which are 
erected are built from prefabricated units and it is with 
the industry supplying these units that we are concerned 
here. The examples illustrated show that those on the 
market today represent a consistently low standard of de- 
sign, revealing little respect for materials and even less 
imagination in the way these materials are used. And 
while even worse results can be seen in the cheap, make- 
shift structures, particularly in low cost, pre-war specu- 
lative housing developments, the only real hope of sub- 
stantial improvements in design rests in a more progressive 


outlook among the larger manufacturers. 


Little attention to design 

lo find out how the industry is tackling the problem I 
visited eight firms in the Midlands and South of England 
and wrote to 30 others. During this research I found no 
garages which could be described as well designed, 
though a number of examples are soundly built and 
would give little cause for complaint structurally. At pre- 
sent there are a couple of dozen firms which do business 
on a national scale and advertise their products modestly 
but regularly on the back page of the Radio Times and in 
other national papers. 

In addition to these, there are about 50 smaller firms 
which compete nationally, and in practically every large - 
town there are also small firms supplying cheap, portable 
buildings, often in wood or asbestos sheeting, which barely 
pass by-law requirements and which, if the truth were 


known, do get passed when they should not. These firms 
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battery units form dominant features in the urban scene 


1 Battery garages now form dominant features on 
housing estates. If they are to be an integral part of 
the landscape, they must be well designed and si 


carefully sited. 


2 A battery of five garages which is basically simple 
and straightforward and one of the few examples 
which reveals some attention to detail. The 
undulating roof line is intended to avoid sharp 
breaks between units on sloping sites. This seems to 
be a lazy way out and does not justify the similar 


splay on the end walls. MAKER Marley Concrete Ltd 


3 Local authorities and New Town corporations 
have in many cases taken pains to ensure a high 
standard of design in their own areas. This example 
is brick built to a special design (note the absence of 


large and clumsy fittings) but there is no reason why 


4 
a similar restraint could not be exercised in : 
prefabricated units. Attention to detail can avoid j 
the greater horrors of the battery garage, which by 4 
virtue of size alone is inevitably a prominent i 
building. f 

* 
4 An example illustrating post and panel i 
construction and one which does not take advantage : 
of the structural system used. Concessions have i 
been made to the so-called popular desire to avoid B 
the crudity of concrete, but it does not make any i 
imaginative contribution to the use of the material, | 
which has as much design potential in itself as the 4 


brick which it imitates. Note also the poor 
detailing in hinges and window design 


MAKER Eynest Batley Ltd 


5 Bolted panel construction. Panels are bolted 
together laterally, forming their own structural 
frame, and the finished product is rendered in a 
variety of ways. A sound structure is here spoiled by 
an expensive and pretentious tiled roof to blend with 


the parent property. MAKER Marley Concrete Ltd. 


6 Windows and doors rarely seem to receive the 
attention they deserve. They are often badly 
proportioned and either heavily framed or skimped 
as shown here, where the design has not even been 


related to the type of infilling used. 


7 Door hinges are exposed in most garages on the 
market and are generally clumsy or heavy. The 
design of these fittings has hardly changed in 50 
years and they are susceptible to rust and distortion. 
Eaves details are bad — in this example it has been 
found necessary to stuff gaps with paper or rag to 


keep out rain water and draught 


Photographs 1 and 6 are by Sam Lambert ; 3 and 7 are 
by Archie McNab 
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tend to sell variations of the same basic design and all 
claim it as their own. 

None of the firms I contacted employs an architect or 
industrial designer. With some of the larger businesses the 
production of garages seems to be a profitable, but margi- 
nal activity in which few employees are engaged (the 
average number in these firms is around 25 — 30) and it is 
perhaps because garage production is regarded only as a 
useful money-earning sideline that insufficient attention 
is given to design, with the result that most models are 
ill-considered, clumsy and badly detailed. Imitation brick 
in pre-cast concrete, rustic tiles and waney elm are typical 
design elements said to satisfy the demands of the in- 


habitants of mock-Tudor or bungalow suburb retreats 


\s sales gimmicks they apparently pay off. 


Under the Town and Country Planning Act, 1947, and the 
General Development Order, 1950, local authorities have no 
powers of control over the design of garages unless they 
are to be sited in front of the building line, are shown as 
part of the plan submitted for the approval of a new 
house, or where the garage exceeds 1,750 cu ft or one- 
tenth of the cubic content of the existing house, which- 
ever is greater ~ and that is a pretty big garage. Where a 
trunk or classified road is affected, permission is also re- 
quired. Battery garages, which are fairly large units, 
would normally require permission. Otherwise the only 
control is by means of by-law regulations which, since 
they are concerned with minimal requirements on struc- 
ture, etc, exercise no re al influe nce on ce Sign, nor is the re 
any incentive to structural improvement. 

Some local authorities have recognised the weaknesses 
of this situation and Crawley U DC has gone so far as to 
suggest to the Ministry of Housing and Local Govern- 
ment that the standard of design of garages is low enough 
to warrant further legislation. The RIBA and the Civic 
Trust are also worricd by the problem and are aware of 
the growing dangers to amenity. The ministry, recognising 
primarily the need for domestic garages, is however reluct- 
ant to introduce further controls which, apart from any- 
thing else, would place a great burden on the local 
authorities involved. In any case no amount of legislation 
can be effective while the design standard of garages 
available from the industry is so consistently low. The 
lead must come from within the industry itself. 

lo be fair to the industry three or four of the larger firms 
have given serious attention to the design of their pro- 
ducts so far as their own instincts prompt them. But it is 
claimed that the popular demand is for ‘‘a garage that 
looks like a garage’’ — a red herring that has resulted in 
more misconceptions of popular taste in building than 
any other. The public, according to most manufacturers, 
is not attuned to good design, which, they say, means 
greater cost in a highly competitive market, although they 
themselves are well aware of the shortcomings of deriva- 


tive or imitative designs. 


Materials 

[he most common material in use is precast concrete and 
there are three main forms of construction: 1, bolted 
panel; 2, post and panel; 3, concrete block, rendered. 


Most products are cumbersome and heavy and the result 
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8 and 9 Asbestos can be a sound material. Detailing in items 
such as the sills shown here is excellent. Exposed fixings are 
also receiving attention ~ such as these bolts, 9, which are 
fitted with plastics nuts combining good appearance with 
function. MAKER The British Screw Co Ltd 


a stark unbecoming box. Variation is sought by using a 
tile roof as against asbestos, and vertical glazing as against 
horizontal. Proportion is rarely considered. Very little 
thought is given to details such as windows, doors, hinges. 
gutters, or exposed fixtures. Colour is limited to window 
and door frames with an occasional dash on the barge 
board — the most prevalent colour being ‘privet’ green. 
Finishes are designed to give weatherboard and rustic 
effects, and so on, or to take applied textures, such as 
pebble dash or a cement rendering. 

Asbestos is a much maligned material and justifiably so 
if domestic garages and outhouses were the sole criterion 
Certainly there are obvious economic advantages in the 
use of standard sheets which fulfil their function ade- 
quately and are low in cost, but the manufacturers of 
asbestos, hogtied by the requirements of their clients and 
at the same time aware of the flexibility and workability 
of their material, are frustrated in their attempts to find a 
market for improved products. They have nevertheless 
made advances in the design of sheets and accessories. 
They have, for example, experimented with colour in the 
mixes but this has the disadvantage of high production 
cost unless large orders are received from contractors and 
stockists. Asbestos however is perfectly suited to applied 
paints with a chlorinated rubber base or to gloss paints 
using a catalyst and accelerator. The surface, like the 
profile, is open to infinite variation, and patterns pro- 
duced by means of striation o1 applied finishes are being 
tried out. 

Corrugated galvanised iron is a dull material unless 


skilfully handled and, in its present form, I do not believe 

















it has a place in residential areas. Its uses as an indus- 
trial component are of course important, but it does 
not stand comparison, even considering its cost, with 
aluminium. 

Timber is cheap and the problem of producing well 
designed buildings in this material should not be difficult 
to resolve. But, according to manufacturers, only in big 
units can attention be paid to the finer points of design. 
Any attempts to improve garage design have been ac- 
companied by a great increase in cost. Timber garages 
suffer from some illogicalities in by-law requirements 
which are so framed as to suggest that timber construction 
constitutes a serious fire hazard. The criterion, however, 


is surely fire resistance rather than combustibility. 


Cost 
The prices of prefabricated concrete garages vary con- 
siderably from about £50 to £125, and services include 
both supply and erection in many cases. The price of 
timber garages is somewhat less at about £40, while as- 
bestos and galvanised iron sheds are marketed at roughly 
the same price. Battery concrete garages are correspond- 
ingly cheaper than single units. It is worth noting that 
doors and roofs account for about half the cost 

Although it would be wrong to judge the industry as a 
whole on this, cost is certainly the greatest single contri- 
butory factor in design, and it is evident that a number of 
firms, often of no small reputation, are able to skimp on 
materials and to market an unstable and shoddily manu- 
factured product. Manufacturers are concerned too with 


the capital equipment involved which would have to be 
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design of the whole depends on careful detailing and good use of materials 


10 Timber is at present rarely used on its own and is here 
combined with asbestos. Finishes are good but the conventional 
pattern shows little new experiment with possibilities of 
timber, or for that matter asbestos. MAKER Medway Buildings 


Supplre s Ltd 





converted to produce a radically improved design. Most 
manufacturers claim that a design by an architect in- 


evitably results in an increase in cost. 


Suggested improvements 

Materials The case for standardisation of buildings such 
as dome stic garages 1s not so strong as, say, tor farm build- 
ings where the wide dispersal of units works against 
monotonous uniformity, and it would be unfortunate if 


such a suggestion were to catch on in residential areas 


However, while it is important that this should be avoided, 
it is equally important that where standardised components 
are used (this is not quite the same thing) they should be 
precision made and well designed to allow for adaptation. 
There is for example no excuse for weakness in joints 
between upright and roof member, whatever frame is 
used, nor should there be any need to seal open Caps to 
prevent the entry of rain water 

In the case of concrete, timber or stee] frames. column 
and truss could be made as one. Timber now has the bene- 
fit of effective prevention against rot and of synthetic ad- 
hesives, and the Timber Development Association would 
do well to consider multi-purpose components which 
could be used for garages as well as larger buildings. Its 
immediate concern is with the anomalies of fire regula- 
tions which are open to different interpretations by differ- 
ent authorities. Clarification on this is of course an essen- 
tial towards better design. In the case of concrete, the 
Cement and Concrete Association has experimented for 


some time with colour in concrete and in the use of tex- 


ture, and its findings are relevant to the design of garage 


pesion 144 


11 Typical corrugated galvanised iron garage shows the 


unfortunate qualities of the material quite apart from any 


question of detail. MAKER Bowser Monks & Whitehouse Ltd 


components. In the simplest terms, variety is obtainable 
even in the use of a dense, smooth or coarse mix, and by 
a proper choice of aggregate. 

Detailing Vhe present indifferent attitude to design, in the 
use of the same profile in asbestos and concrete should 
give way to trials with varied profiles in walls and roofs 
Accuracy and precision must be maintained, especially 
with asbestos ~ for example, more attention must be paid 
to overlapping joints; there should be improvement in 
definition; and fixing bolts, etc, where visible at least, 
require tidying up 

Immediate improvements, to the smaller garage com- 
ponents, could be made without great additional cost. It 
is surely time that heavy ornamented hinges and door 
handles, large unnecessary gutters, projecting eaves, bolts, 
nuts and so on were replaced. There are a few good ex- 
amples on the market and manufacturers could explore a 
little further than they seem to have done so far 

Finally, the most radical suggestion is equally simple 
There should be some consideration given to the inter- 
changeability of infilling panels and, if it does not cut 
across the preserves of rival concerns, the materials in 
these panels could also vary, eg timber, asbestos, or light- 
weight concrete in any one of several basic frames. It is 
surprising just how many good, as well as bad, variations 
are possible in a small, simple 12 « 8 box. 

Above all, it is important that firms should begin to 
make use of the services of architects and designers. They 
could for a start consult the CoID’s Record of Designers 
or seek the advice of the RIBA. Only in this way can we 


expect to see the improvements which are necessary. 


continued 
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12 This garage, designed and erected by the corporation in 
Peterlee New Town, is a simple post and panel design, but 
shows a considerable advance on any of the proprietary ial and $4 A variety of textures is ps aathle in conczete stake. 
products on the market at the moment. These examples are perhaps over elaborate but the simplest 
exposure of aggregate would be a welcome break from the 
usual crude surface texture Common in most proprietary 
garages. MAKER Flynn Brothers 


14 











15 and 16 Similar improvements are possible in asbestos. 


here is little difference in the cost of such variation except in 


the initial mould. MAKER Universal Asbestos Manufacturing Co Ltd 
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17 The roof is usually the main problem in garage design. The illustrated here. The architects have also attempted to treat the 


normal pitched roof is complicated by two gutters and itseems battery of garages as a whole rather than as a series of 


logical to slope it one way and maintain a clear rectangle by individual units. Wall treatments do not over emphasise the 
the use of a fascia. This is done in a prototype garage designed 


panel construction but surface becomes an important design 
for the British Cast Concrete Federation, a model of which is 


element. DESIGNERS Grenfell Baines & Hargreaves 


18 





18. 19. 20 and 21 Even in existing garage types there is no reason why garages need be limited to 


dull, standard patterns and textures. Though these are not intended as either design or 





construction drawings, they attempt to show that the same basic frame is capable of a number of 
variations ; in this case concrete panels outside the frame, 18, recessed panels in concrete or 
asbestos, 19, and vertical boarding, 20. In the case of the drawing, 19, the panels are open again 
to variation in texture. The basic module of the frame need not be constant, but whatever is 
chosen should be capable of extension and addition as circumstances demand. But the infilling 


material and the frame should also be adaptable enough to provide a suitable link between 





the garage and the adjacent house. 
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1 Sideboard (model Lonsdale; made of chipboard 
faced with Bombay rosewood and sape le mahogany 
Solids in mahogany. Interior lined with sycamore 
and sapele. Fittings in brass and nylon; anodised 
aluminium handles. Height 30 inches; depth 

8 inches; length 7 34 inches. DESIGNER Arthur 


Edwards. MAKER White & Newton Ltd. {49 ¢ 


2 Salad servers made of cane, ebony or lignum vitae, 


with natural finish. Also available in red padauk, 
rosewood, afrormosia or oak. Lengths from 11] inches 


MAKER David Gilbert. From £ ? 2 per pair 


3 Slide projector (model Aodaslide 40) taking 
transparencies of 24 6mm, 28 40mm and 
1} 12 inches, mounted either im 2 2-inch 
Ready Mounts or between cover glasses. After 
projection the slides fall into a compartment in the 
base, being stacked in order. Manual focusing of 
lens on helix mount. Control knob adjusts front 
elevation. Moulded plastics construction. Length 
107 inches: width 42 inches; height 73 inches 
CONSULTANT DESIGNER Aenneth Grange. MAKER Aodak 


Ltd. £12 17s 6d. 


Review of current design 


A selection of items recently accepted for ‘Design Index’, the ColD’s photographic and 
sample record of current well designed British goods. ‘Design Index’ forms an 
essential part of The Design Centre, 28 Haymarket, sw 1, which 1s open on week days 


from 9.30 am — 5.30 pm, and on eac h Wednesday and Thursday until 9 pm. 
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4 Electric cooker (model Splendid DCO760, with 
high-mounted grill. Pressed steel construction, 

and vitreous enamelled finish in white or 
honeysuckle. Door can be finished in grey. Height 
to hob 36 inches; width 21 inches; depth 22} inches 


MAKER The General Electric Co Ltd L 44 15 


§ Long table (model O G2), record table (model 
R G1) and bookcase (model C G/), part of a range 


of occasional furniture. Flat surfaces are in Stelvetite, 


a plastic s coated sheet metal, and ends are polishe d 


beech. Tubular steel legs and frames, with black 
polythene finish. DESIGNER Martyn Rowlands 

MAKER Hygienic Wire Works Ltd. £6 6s (record table 
£6 15s (long table £ 7 19s 6d (bookcase 


6 Leviathar pru ted pve plastic s sheeting Four 
translucent and two opaque colour ways. MAKER 
Dunbee Ltd. 2s 11d per yd (36 inches wide) ; 3s 11d per 
yd 48 im he ode 
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7 Heating stove (model Torglow XL) constructed 
from vitreous enamelled cast iron, available in 
several colours. Burns 2 — 3 Ibs of solid fuel per hour 
under normal conditions. Can be fitted with 


thermostatic control and boiler. Height 21 inches; 


depth 134 inches; width 21 inches. DESIGNER eg 
VMicCrum. MAKER Jones @ Campbell Ltd. From £ 24 10s 








8 Five-amp rocker dolly switch unit (model P8303) ; 


plate and dollies in brass. Models available with 
up to 12 switches per plate. Height 5 inches; 
width 3} inches. DESIGNER Design department of 

C. M. Parsons Ltd. MAKER Britmac Electrical Co Ltd. 
£16 14s per dozen. 


9 Pendant lighting fittings (models RP5/4, centre, 


and RP517) constructed from spun cellulose acetate. 


RP514 takes lamps up to 1OOW and RP517 up to 
60W. Several colour ranges available. Height 124 
inches approximately. DESIGNERS John and Sylvia 
Reid. MAKER Rotaflex (Gt Britain) Ltd. £2 5s (model 
RP517 ; £2 9s 6d (model RP514 


10 Desk (model HC500, 1), veneered in teak with 
matching solids. Oiled finish with ebonised drawer 
carcase. Handles of polished brass. Height 294 
inches; depth 27 inches; length 63 inches. 
DESIGNERS Robert Nicholson and Roger Nicholson. 
MAKER Heal’s Contracts Ltd. £49 11s 6d. 
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11 Two-seat settee (model 800 /21]) and chair 
model 805 EC) with latex foam cushions over 
laced rubber webbing. Covers of Tibor /sis fabric. 
Other coverings available. Frame of settee in 
afrormosia, oiled, natural finish and that of chair 
Honduras mahogany. Depth 28 inches; width 
46 inches. DESIGNER Richard B. Hornby. MAKER 
Henry Stone & Son (Furniture) Ltd £36 14s (settee 
from { 17 16s (chai 


12 Three-seater settee (model 7albot) with frame « 
beech; base stand either afrormosia or teak 


Dunlop rubber straps support Barrafoam polyether 


stuffing. A variety of plain colours is available. Depth 


35 inches; width 78 inches. DESIGNER Arthur Edwards 


MAKER R. A. Jenner Ltd. £46 8s 





13 Towel rail (mode! PC/8/) with anodised 
aluminium frame and white porcelain rail. Length 
21 inches. MAKER Peter Cuddon. {2 19s 9d 


14 Electric sewing machine (model D59) made of 
cast iron, with steel bar and strip forgings. Stove 
enamel finish in two tone grey. Powered by a .j,, hp 
electric motor under foot control. Available with 
carrying case or base and cover. Mechanism caters 
for reverse stitching. DESIGNERS Design department of 
maker in consultation with J. Beresford-Evans. MAKER 
Jones’ Sewing Machine Co Ltd. From £38 15s 5d. 
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Bright for bibliophiles 


JOAN MONSELI 




















Unlike the archaic building for the Kensington Pub- 
lic Library, which has been the butt of so much 
criticism, the new Holborn Central Library in Theo- 
bald’s Road gives a definite lead to other London 
boroughs; it cost £250,000 to build and equip, and it 
is modern, well planned and imaginative 

It is obvious that its success is due in part to the 
collaboration from the earliest stages of planning 
between the borough architect, S. A. G. Cook, and 
the borough librarian, J. Swift. Certain difficulties 
had to be overcome at the initial stages. A perman- 
ent pedestrian way through the building to the 
Holborn Council's assembly hall at the rear had to 
be provided, and the shape, size and height of the 
building was to a cert extent controlled by the 
limitations imposed by town planning regulations 
and day lighting codes 

Once these proble ms had been solved, every effort 
has been made to bring the book — the central feature 
of any well planned library — and the borrower to- 
gether with the minimum of fuss and delay and the 
maximum of comfort. There are four floors, and for 
easy access from one to another, the borrower has a 
choice of two lifts and a main staircase, while books 


are transported throughout the building by means 
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of two electric hoists The architect has designed 
special trolleys to carry books from the control desk 
back to the The 
trays which are designed to fit 
of the control desk: 


these 


shelves trolleys have removable 


beneath the ledges 


returned books are put into 


trays, then on to the trolley, and when the 


trolleys are full they can be wheeled to the shelves 
The attention paid to this kind of detail shows how 
carefully the architect has studied the daily prob- 
lems of library routine. (He spent some time in 
Sweden which has some of the best modern libraries 
in Europe, and has adapted some of the ideas he 
found there to British requirements 

Every fitment is designed to the maximum 


all de- 


mountable, and underfloor heating replaces radiators 


ziVve 


flexibility ; the shelves and partitions are 


and pipes. This flexibility is essential since the pre- 


mises will no doubt eventually be extended, and 


changing methods in library administration may 
necessitate new layouts. 

Ihe bookshelves throughout the library were de- 
signed by the architect. These are in wood and metal, 
with adjustable shelving, and individual built-in 
lighting; the top shelves are within easy reach and 


there is good floor clearance. They have distinctive 


2 
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blac a 


and 


sculptured sides, white plastics shelf facings 


white fascia boards against which the raised 


black plastics lettering, used for all the shelf guides, 
stands out clearly 

Individual study tables are provided in the refer- 
ence library, 1; these are neatly fitted together im 
threes, each with its individual reading lamp. Un- 
fortunately, however, from the point of view of the 
reader's comfort, the dimensions of the desk and 


chair are not 


desk is 


ree ommende d 


very The height of the 


BS 


satislactory 


inches (three inches higher than the 


height), and it has a 7-inch deep 
shelf beneath the top; the chair is 18 inches high, so 
that the majority of readers tend to perch on the 
edge of the chair, cramping their legs to avoid the 
shelf and the awkwardly placed foot rest beneath 


the desk 


sign in the library, and one which could perhaps be 


This is the only unsatisfactory piece of de- 


easily remedied. The self-contained study carrels, 5, 
for the serious researc h worker an original feature 
in public libraries — are also fitted with basically the 
same desk and chair 

rhroughout the rest of the library, however, there 


are comfortable easy chairs and low tables to en- 


courage the reader to take time over selection 


3 


Photographs by Paul Weston 


ial book t 


1 The reference library, with one of the spe rol 
designed by the 


appearance, are ergonomically far from idea 


architect: the although neal 


2 Part of the entrance hall 
3 A hay on the mezz 


anine floor 


4 The lecture hall 


5 One of the study irrels for research worker 


d chair dimensions are unsuitable 


6 Part of the main lending librarn 
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1 Quad 22 Control Unit. pesicner P. 7. Walker. MAKER The Acoustical Manufacturing Co Ltd. 


It is only recently that the design of control panels, and 
controls generally has been the subject of ergonomic stud- 
ies (human engineering). It ought to be axiomatic that the 
less the technical knowledge of the operator, the greater 
the need for careful layout, simpler controls, and clarity. 
The non-technical housewife now has to contend with a 
growing array of panels for cookers, washing machines, 
spin dryers, air-conditioning equipment, sound equipment 
and the like — and very little attention has been paid to 
them 

For example, there is a large variety of ‘hi-fi’ equip- 
ment on the market today. The selection of amplifier 
that 


control panels on these indicates clearly 


pages, 
manutacturers frequently do not pay enough attention to 
the question of layout. The controls for any amplifier can 


be grouped into three separate categories: 


1 Function: this is a switching device, and would include, 


radio, tape record, playback gramophone stereo, 


single channel), microphone, and possibly others. 


2 Volume: and variants connected with loudness. 


3 Tone: which includes bass, treble, and sundry filters. 


Vhese three categories can and should be separated 
either by position, or shape and size of controls, or both. 
In 1 this has been carried out with considerable refine- 


ment; the switching arrangements are by push bar, the 


volume control is the largest and set to one side, the 


filters, etc, are by edge controls. Ail the controls are well 
marked. An attempt has been made to do this in 4 by 
means of colour contrast, and the use of different types of 
control, but this could be less confusing than it actually 
is: the finish in brushed brass and matt black, and the 
clear lettering are commendable 


The 


at all costs: and the desire to be 


However there are two most consistent failings. 
desire for symmetry 
different. 2 and 3 indicate both failings; the desire to be 
different being expressed either in over-styling as in 3 or 
in the choice of unsuitable knobs as in 2, where it would 
be difficult to line up the markings with the scale due to 
parallax error. 5 shows the desire to be different carried 
to extremes, but, incidentally, refutes the argument so 
often made for knobs being identical — that the tool costs 
are excessive, 

The variety of layouts show that there are virtually no 
restrictions on the placing or types of control. But one 
control, balance, which hardly fits in with the three cate- 
gories, should be either abolished from the front, or be- 
come a screwdriver control — for the control needs a spe- 
cial record or tape for setting up and should only need 
adjustment when the equipment starts to deteriorate, o1 
is moved to another setting. So far no manufacturer seems 


to have done this. 
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2 Stereo Control Unit Mk I 
MAKER J he Lowther Manufac- 
turing Co. 








ie 


3 Trixette model Y¥7 202 
MAKER The Trix Electrical 
Co Ltd 
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4 Master Stereo Control Unit 
MAKER Rogers Developments 


Electronics | Ltd 
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5 Mozart HF 10M amplifier 


MAKER Pye Ltd 
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Some of the designs displayed in the Italian section of this year’s Vriennale served only to emphasise 


the self proclaimed CRISI ba IN ITALIAN DE SIGN 


OveTsSeas revleu 


Following a general review of other countries’ ideas and standards | DESIGN 142/68 


discusses the possthilities for the next Triennale. 


MICHAEL FARR 


Aware of the luke-warm interest generated by the 1957 
Triennale, the organisers had taken a firm, thematic line 
for this year’s show and asked all participants to contri- 
bute ideas on the Home and School. What the ‘foreign’ 
countries did about it was discussed last month; what did 
the Italians do? 

The Home itself provided the first limitation because it 
left the large Italian section virtually in the hands of 
domestic interior designers — chiefly Milanese architects 
whose stylistic activities have given such pain to Stile In- 
dustria and la Rinascente’s Golden Compass Award Com- 
mission (DESIGN 138/58). ‘Typical examples of retrogres- 
sive moods are shown in the illustrations which follow. 
3ut these architect-designers were not content merely to 
set out exhibition rooms with walls and furniture; they 
also influenced every lesser thing that was included. Thus 
a stylistic reversion back through the Cubist furniture of 
the “thirties to Art Nouveau was reflected in glassware, 
lighting fittings, cutlery and floor finishes. Even proud 
pace makers like Gino Sarfatti of Arteluce were under the 
spell 

For the rest of the world all this may not matter much. 
Other countries have their own indigenous (or semi- 
indigenous) lines of design development. And if they ever 
needed the impact of advanced Italian design in the early 
‘fifties to stimulate their own efforts, they probably do 
not need it now. But, Italy has provided a home for the 
one and only regular design exhibition where it has been 
possible to compare progress among different countries 


from Poland to Mexico. And Italy, too, as the largest ex- 


75), the author 


hibitor, has inevitably set the tone of all Triennali 

It is unlikely that any other country could pick up the 
initiative sufficiently to put on an international design 
show by 1963. It is equally unlikely that Italian designers 
in general will allow the momentum of past Triennali to 
dwindle to a point where staging the next and thirteenth 
exhibition in the series needs to be called off. Iwo solu- 
tions seem possible. First, the organisers could even more 
firmly set a theme — well in advance ~ so that Italian and 
‘foreign’ designers and manufacturers could get to work 
early. This vear it was obvious that no fundamental study 
of human needs in home or school informed the Italian 
section (though the school furniture by Palini was remark- 
able for its bold simplicity). A new theme should include 
other products which the Italians do well such as Olivetti 
computers and Fiat cars, while still giving full scope to 
domest designs. The latter, indeed, might benefit because 
a realistic approach to the next Triennale should replace 
the present backward aesthetic spiral with a new basis for 
designing. Could the currently discussed International 
Design School for Milan be formed in time to lead the 
research required? 

The other solution would be to proclaim that the next 
show will be fully international with more space for more 
countries. Having already experienced what a half-baked 
theme can produce, it might seem to the organisers that a 
thoroughly international prestige market for the most ad- 
vanced designs has the best chance of success. After all. 
most of us have been in the habit of making the triennial 


visit to Milan largely to see what the others are up to 


eed 
se eee : 
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<q! Ihe entrance hall by Ettore Sottsass was 
stvlistically distinct from the reactionary designs in 
the main Italian section. Yet even here there was an 
uncertainty — brutal angles contrasting with the 
aggressive decoration ~ that suggested that a dead 


end was in sight 
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2 A ‘sport’ among chairs at the Triennale ; possibly a Chinese 


influence? Designed by Alberto Salvati and Ambrogio 
Tresoldi for GI MA. 


3 In Gae Aulenti’s interior 11 was this ‘Rococo Modern’ table 
lamp by Achilli, Brigidini and Canella for Adrasteia, and an 
arm chair and stool with club, flat feet by Ignazio Gardella for 
Gavina. 


4 The resilience of bent steel strip was certainly present in this 
chair by Carlo de Carli for Techno, but the result looked 
contrived and unrelated to the pressures exerted by a seated 


person. mtinued 








§ Interior by Pier Luigi Spadolini and Mario Maioli for a 
suburban flat. The main interest centres on the harshly 
angled upholstered chair by Spadolini for Italbed-Permaflex ; 
the chair has a bronze tube construction which allows the 
back and sides to be removed. Furniture and fittings (by the 
joint designers) were wall-hung at convenient heights, 


showing some concession to modern thought. 


6 Flat footed, with a flatulently shaped tubular frame, this 
gargantuan desk chair was designed by Fulvio Raboni for 
Pier Paolo Delitala. 


7 and 8 Even Sarfatti of Arteluce appeared uncertain of his 
direction this year. Always the master of a forthright 
engineering approach to lighting fittings, he has now become 
almost too clever. 8, had a hexagonal upright stem finished 
old-bronze ; the lamp carrying tube was in aluminium. The 
complete fitting was unstable. 7, a desk light with 


concentric rings that did not give the expected cut off angle. 


9 Early twentieth century styles influence this suburban 


interior by Fredi Drugman; Tobia Scarpa is responsible for 


the table and chairs for Santabona, and the lamp and table 


glass for Venini. The storage unit is by Franco Buzzi Ceriani 
and Fredi Drugman for Besana. 
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Photographs 4,5,6, 9,11, 12, 13 and 14 are by Deryck Clarke 





10 The appearance recalls the Danish style of 30 years ago; 
the technique suggests the much earlier solid bentwood 
Phonet designs, but the chair was so constructed that the 
characteristic resilience of the wood was stifled. Designed by 
Gregotti, Meneghetti and Stoppino for SIM 


11 Urban interior by Gae Aulenti, who also designed the 
early Lloyd Wright looking sofa and coffee table for AMMA 


and the floor executed by Lombardi. 


12, 13 and 14 Of particular interest in the Italian section was 
this school furniture and equipment by Palini, which was 
awarded a special prize by the organizers of the Triennale. But 
the stacking desk, 12, has a removable bookshelf beneath the 
top. When in place it will inevitably reduce leg room. This 
criticism also applies to the desks shown 1 14. The 


demountable wooden desks, 13, presumably for younger 


children, are better in this respect, though the rear supports 


would make it difficult to get in and out (see DESIGN 


133/48 - 50 








Australia: design display 


During the Adelaide Festival of Arts held earlier in the 
year, the southern branch of the Australian Indust- 
rial Design Institute arranged an exhibition with the 
theme International Art in Industry. 1t was the first time 
that such an exhibition had been presented in South 
Australia; and over 80 photographs together with 
some products were to be seen. Among the grouped 
Australian exhibits were illustrations of an instru- 
ment panel for Chrysler Australia Ltd, a flush fitting 
slow combustion stove, plastics lavatory fittings as 
well as chairs and tables. The international sections 
included some examples of Professor Kovai’s work 
in Czechoslovakia, packs from Holland, cars from 
Germany, office equipment from the USA. Britain 
was well represented by James Main’s Choice packs 
for Durazone, the Raglan centre lathe by John 
Barnes, a watering can designed by Martyn Row- 
lands for Ecko, and several other products covering 
domestic and office equipment, with which readers 
of pesiGn will be familiar. The illustration shows 
how the exhibition was mounted 

Australian industrialists’ viewpoint of such a dis- 
play was put into perspective by W. D. Ferguson, 
president of the SA Chamber of Manufacturers, who 
in opening the exhibition said: “As industry ad- 
vances, it is vital to ensure that the professional de- 
signer is in a position to meet the challenge of in- 
creased production with designs to suit the expand- 


ing market potential” 


DIRECTIONS 


A miscellany of new products and ideas from abroad 


Italy: calculating machine 


When the new Olivetti 82 Diaspron typewriter came 
out a little over a year ago, Professor Misha Black 
writing in DESIGN (131 58) described it as ‘‘a mach- 
ine of great refinement, but it must be admired as a 
brilliant oddity and outside, I hope, the broad 
general movement in design for the engineering in- 
dustries”’. The angular, facetted shape of the Dia- 
spron was a shock to those who had grown accustome d 
to Marcello Nizzoli’s earlier smooth forms which 
were said to have derived from the die-cast tech- 
nique. Signor Nizzoli’s challenge to one production 
technique has been repeated in another, for the new 
Summa Prima 20 calculating machine carries on the 
angular style but this time in moulded plastics. 
What started as an “oddity”, however brilliant, now 
looks like settling down into a house style which is 
distinctive even if, perhaps, a little inappropriate 
he new calculator does little in fact to remove our 
earlier feeling that the style is outside the broader 


trends in design though its refinement is evident. 
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Switzerland: traffic control 


\ realistic approach to traffic control problems has 
been made in Zurich. At busy intersections the paths 
that motorists and pedestrians must follow are clear- 
ly delineated on the road, BELOw, and control for 
the various traffic lights is centralised in one kiosk 
With typical Swiss thoroughness little has been over- 
looked in replanning the intersections. The design of 
the control kiosk itself, BELOW RIGHT, is remarkable 
for its purity and simplic ity. Turrets are in steel, alu- 
minium and glass, with a prestressed concrete ped- 
estal. Besides providing a high, dry viewpoint for the 
police officer on point duty there is a supplementary 
closed circuit television system, RIGHT, placed so that 
it can be seen by an operator standing before a con- 
trol panel, the panel being in the form of a mimic 


diagram 
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1 Metal framed chair with foam rubber upholstery, 
covered with black leather, which costs £30. 2 One 
of the first machine made products by Don Carolis, 
is this dining set. The table in nadun (a hard timber 
with a rich grain), six upholstered chairs and the 
sideboard, sell at £70. Due to improved 

manufacturing methods the maker claims that in 


one year the price has been reduced by some £30 





Ceylon: 100 years of furniture 


This year marks the centenary of the foundation of 
Ceylon’s largest furniture maker, H. Don Carolis & 
Sons Ltd. Since 1860 the firm’s manufacturing 
techniques have developed from the traditional na- 
tive craft methods towards mass production lines 
catering for larger markets. Over the last 10 vears or 
so, Ceylon has become increasingly aware of modern 
design trends and whereas furniture was at one time 
made to order, today there is a growing need for 
greater quantities of well designed pieces 

Conscious of the need to produce well designed 
furniture, a director of Don Carolis came to England 
in 1956, spending some time with Harris Lebus Ltd. 
attending the College of Further Education, High 
Wycombe and discussing design and manufacturing 
methods with Lucien Ercolani. The following year 
\lan Hunt, an English designer, joined the staff of 
Don Carolis as head of design, following recommend- 
ations by the CoID’s Record of Designers. As vet the 
firm’s production is limited to batches of 50 as well 
as one-off designs; but the firm hopes that three 
English technicians will soon join the staff, further 
improving and modernising the manufacturing 
techniques 
Don Carolis 


also has a large retail store in Colombo, importing 


Sesides the production of furniture, 


lighting fittings from Scandinavia, glass and textiles 


from Europe. There is a warning for British wall- 
paper manufacturers from that part of the world, 
because, from the point of view of cost, British designs 
are finding stiff competition from continental and far 
eastern countries, says the firm. A selection of the des- 


igns produced by Don Carolis is illustrated here 


3 In the foreground is a Burmese teak coffee table: 
again foam rubber upholstery is used for the settee 
and chair, with covers in a Conran woven fabric. 
The settee is priced at £65 and the chair £30. 4 The 
dressing table is in nadun. Black Formica is used for 
the table top, the whole being mounted on a grey 
steel under frame. The steel framed stool is covered 
ina PV C coated fabri 
£30. All designs are by Alan Hunt. 


This dressing table sells for 
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USA: lap of luxury 


The job of creating a line of extraordinary serving 
pieces for the Seagram Building's plush restaurant 
The Four Seasons, was assigned to a husband and wife 
industrial design team, Garth and Ada Louise Hux- 
table. It was no routine project 

Determined to surpass ordinary standards set by 
high class eating places, the owner, Restaurant As 
sociates Inc, gave the Huxtables encouragement and 
a free hand to design not only pieces for conventional 
plac e settings but also for such esote ric needs as bis- 
cuit holders, caviare and steak tartare services, as 
well as three serving carts of prodigious capabilities 

The goal was to produce an unusual service for 
dramatic presentation of unusual food, enhancing 
the interior design, 2, by Philip Johnson, co-architect 
with Mies van der Rohe of the Seagram Building: 
William Pahlmann Associates assisted in the in 
terior design. In recognition of its name, The Four 
Seasons changes décor and cuisine four times a year 
necessitating further urbane solutions to its serving 
problems 

With no precedent to guide them and facing a 
nine-month dead line, the designers set out to de- 
velop a suitable service that resulted in a collection 
numbering over 100 pieces. Distinctive glassware 
shapes were created for a variety of wines and liquors, 
some so difficult to make that a retired glass blower 
had to be brought back into service to execute them 
I'wo champagne glasses in the final service demon 
strate the rare quality of the clients. They were s« 
enchanted by two designs presented for decision that 
they refused to discard either. Though heavier than 
glassware intended for home use, that of The Four 
Seasons is considerably thinner than average restaur 
ant weight. 

China, 1, a soft ivory, is also thinner than commer 
cial ware and includes many unconventional pieces 

such as covered demi-tasses, stacking tea and hot 
water pots, and shirred egg dishes in silver containers 
\ number of china and glass pieces are imprinted with 
the restaurant’s symbol designed by graphic artist 
Emil Antonucci 

Straight-sided silver-plated hollow ware, is remi- 
niscent of classic cooking pots but is designed to 
stack. Several of these pieces were made by I. Free 
man & Son, London, which is also responsible for 
the intricate super-structure of the hors d’oeuvre 
cart. 

Simple and uniform in style, many of the pieces 
are readily adaptable for a variety of uses. A small 
metal reversible stand holds eithera neat ramekin for 
cold desserts or turns upside down to hold a burner 
and support a hot hors d’oeuvre dish or covered 
sauce pan. Graceful, footed bowls serve as bread 
containers or at the drop of an insert suitably dis 
play fruit or petits fours. Off-beat pieces such a 
folding tray stands and carrara cheese trays (as well 
as a number of items which are confined to the kit- 
chen premises, eg an adjustable rotisserie cage for 
beef ribs, a heater-dispenser for snails) give an idea 
of the extensive requirements of The Four Season 
Indicative of the high standard of design which wa 
achieved is the acquisition of 18 pieces by the Mu- 
seum of Modern Art for its permanent collection. 


LAZETTE VAN HOUTEN 











Everywhere 
striking new decorative 
effects are being created with 


faaniquil 


padded and quilted p.v.c. on hardboard 











An interesting ceiling application. Hearing aid consulting rooms, 
Westrex Company Ltd, W1 











All the elegance and luxurious softness of quilting 
is offered at low cost by this remarkable material. 
In shops, stores, hotels, restaurants, cinemas, theatres, 
offices and houses all over the country, its use has led to the 
creation of the most striking and pleasing decorative effects. 
A few examples of ‘ Paniquil’ in situ are shown here, but 
you must see ‘ Paniquil’ for yourself to appreciate its 
possibilities to the full. Send now for samples and details. 


* New luxury at reasonable cost 
* Wide range of colours and designs 
* Simple to install * Easy to keep clean 


PANIQUIL (SALES) LTD 


40 New Cavendish Street, London W1. Te/: WELbeck 0846 


Stockists throughout P} the United Kingdom 











RACE 


lecture theatre 
seating 


Rows of any length in this 
seating can be transported 
economically and assembled 
on site. It is adaptable to any 
step height or for fixing to a 
flat floor; backrests can be 
adjusted to accommodate a 
writing shelf at the correct 
height for the row behind 
Seats have a simple gravity 
self-tipping action and are 
covered in a heavy quality 
P.V.C. coated fabric. Steel 
uprights stove-enamelled; 
writing shelves and pre- 
formed plywood backrests 
(upholstered if preferred) 

of lacquered mahogany 
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Write or telephone for 
further information 


Seat’ in Glasgow University 
Architec«: Basil Spence & Partners 
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Prize plastics 


Ihe three designs illustrated below (a lobster pot, 
wheelbarrow, and washing tongs) were awarded 
prizes in a competition organised by Shell Chemical 
Co Ltd recently. The aim of the competition was to 
sponsor the new polyolefin plastics materials Shell is 
now producing, and contestants were asked to sub- 
mit “designs of an article or appliance for the in- 
dustrial, domestic, institutional or public services 
markets’. There were 395 entries, and ideas ranged 
from canoes to skis and litter baskets. The judging 
panel (which included Paul Reilly, director, CoID, 
and Robin Day, the designer) based its choice on 
originality, function, ease of manufacture and good 
overall design 

rhe first prize of £500 went to Frank Watkins’ 
lobster pot, which is designed to be manufactured in 
high density polyethylene. The advantages Mr Wat- 
kins claims for the new model are: easy stacking and 
storage the creel can be opened into two halves 
which will nest together) ; ease of access to the cap- 
tured lobster, and durability. Mr Watkins studied 
architecture and industrial design and is now an 
assistant to George Féjér, the designer 

Martyn Rowlands, whose baby bath for E. K. 
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Cole Ltd gained a Design Centre Award in 1958 (pne- 
siGN 114/27), was awarded the second prize for the 
design of a wheelbarrow. The body is made from 
a single moulding of high density polyethylene and 
the wheel and wheel shaft are made in separate 
mouldings. Strength and lightness, claims Mr Row- 
lands, are its chief advantages, as well as the fact 
that it is rust proof, and there are no legs to sink into 
the ground. Mr Rowlands spent four years with 
Ekco Plastics Lid, and he is now a free lance 
designer. 

The third prize, for a pair of washing tongs, was 
awarded to Bernard Sams, who studied industrial 
design at the Birmingham College of Arts and Crafts, 
and who is now senior product design assistant to 
Kenneth Csrange The tongs are designed to be in- 
jection moulded in polypropylene which ts resistant 
to boiling water 

\ poster used to publicise the competition ts also 
illustrated, RIGHT. Designed by Sydney King, gra- 
phic designer to the Shell Chemical Co Ltd, this 
formed part of an extremely enterprising competition 
house stvle whic h cove red entry forms, advertise - 


ment, poste rs and reminder notices 
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Where Artists find Quality 


Everyone in any 


way connected 


with the purchase 
and the use of 
artists’ materials 
needs this handy 


pocket reference. 











FREE: 

A tund of information in 

por ket size, containing det rils 
and price stor the whole ranve 
of Reeves artists’ materials 
Simply write for a copy of 


REEVES POCKET CATALOGL 


tree on request, 








Miscellany 


End of the line ? 
The South of Scotland 


introduced a new pylon constructed in tubular steel, 


Electricity Board recently 


ABOVE LEFT, to the design of Tubewrights Ltd, a 


subsidiary of Stewarts and Lloyds Ltd. It is claimed 


that the tubular steel pylon is lighter, mo. graceful 
and much less expensive to erect that a conventional 


angleiron tower 
The design is probably the ultimate refine 


, of the 


ment, 


How- 


structurally speaking 


| ordinary pylon 


Motor cycle fairing 


For many vears the racing motor cyclist remained 
unprotected, the most skilful rider and the best tuned 
machine winning in each class; however, a point 


was reached when even the most finely tuned engine 
could not produce any more speed. Steps were then 
taken to improve the man-machine efficiency, and 
wind tunnel tests showed that important power sav- 
ings could be achieved by the use of front fairings to 
cut air resistance. It has now become common prac- 
tice to use fairings for rac ing, and after some early ex- 
periments with d signs enc losing the front wheel, 
which proved too susceptible to side winds, designs 
have settle d down toa leg and side shie ld topped by 
a curved Perspex screen of varying height, depend- 
ing on the riding position 

Various forms of fairings are now being produced 
for fitting to standard machines for everyday use. 
Riders who have fitted them find that performance 
is improved, whether it be measured in terms of 
miles per gallon or top speed, and in addition, they 
find the ride much cleaner, dryer and less tiring 


One of the problems of these road running con- 
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ever, it still cannot be 
ble nd 


authority evidently wishes it were 


said either to be invisible or to 


into the landse ape, although the supply 


. or would 

But perhaps the time has come to give up trying 
No one nowadays expects roads, bridges and dams 
Such things 


to be invisible 


can have a frankness and 
land 


scape not as a desecrator nor as an apologist, but as 


grace of their own which reveals man in the 


an evolutionary 


phenomenon who has a natural 


versions that does not occur with the racing machine, 
The 


bezel and reflector directly 


is how to deal with the headlamp commoner 
solution is to mount the 
onto the glass fibre, retaining the lamp housing, with 
its switches, on the handlebars. The alternative is to 
keep the complete headlamp on the handlebars, and 
cut a window in the front of the fairing, glazing it with 
flat Perspex. Most current models of this type have 
a relatively small opening, so 


be 


most detrimental when 


that the headlamp 
deflected: 


making slow S) 


beam 


can only slightly 


this 
ed 


Aidron Duckworth, who has been designing and 


proves 


turns 


producing glass fibre chairs for some years, has now 
designed a fairing, RIGHT, which resolves this prob- 
lem. A large, curved Perspex insert allows a full 
swing of the headlamp to be made, and at the same 
time the fixing operation has been reduced to attach- 
ing a crash bar and bottom bracket, the fairing being 
put on from the front of the bike with the wheel 
still on, and secured simply by four screws. As with 
most models, two heights of wind shield are offered, 


depending on the riding position JOHN V. SHARP 
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Massor 


shows 


for 


what can 


Electri 


happen 


when a designer stops wishing his product were in 


visible, ABOVE RIGHT 


unashamedly chosen on the scale 


ever, even this solution is far fron 
sion line design 


wide open for new thought 


His proportion 
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Tote boxes—tough, serviceabie ; 
idea! for industry. 





Luxury luggage 
—cotourtul, lightweight, durabie. 


Royalite moulds itself 
fo your requirements 


U.S. Royalite, made from a plastic copolymer 
and synthetic rubber, is one of the most 
durable and economical thermoplastics on 
the market today. Combining rigidity witha 
controlled degree of flexibility, it has excep- 
tional strength and impact resistance. At the 
same time, Royalite is amazingly light- 


weight—40°,, lighter than aluminium. 








Find out how ROYALITE can help you. 


Write now for free illustrated brochure to 


Royalite is supplied in a wide range of colours 
and surface finishes. Essentially a trouble- 
free material, it is chemical resistant, grease 
resistant, non toxic, odourless and easy to 
clean. For a manufacturer seeking a reliable 
multi-purpose material, Royalite Nitrile 
Thermoplastic affords unlimited opportuni- 


ties in terms of design and function. 





MADE IN BRITAIN BY 


THE NORTH BRITISH RUBBER COMPANY LTD 


204/208 Tottenham Court Road, London W.1 Museum 5460 


Factories: Castie Millis, Edinburgh & Heathnhhal!, Oumfries 
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Miscellany 


Anthropometric desk 
G. A. Harvey & Co Ltd’s Anthropometric 
desk was introduced at the Business Efficiency Exhibi- 


London 


tion this year. A model demonstrated how comfort- 
able it was, and the public was asked to try it. The 
desk BS3079: Anthropometric 
mendations for Dimensions of Non- Adjustable Office Chairs, 


Desks and Tables ; ie the height from floor to desk top 


conforms to Recom- 


is 28 inches, the desk top itself is just over 14 inches 
deep and the height of the knee-hole is 26% ins\ies. 
The double pedestal desk top is 5 ft 2 ft 6 inches, 
and the single pe destal 3 ft 10 inches 2 {t 6 inches. 
Either box drawers or filing drawers are available, 
with the usual bearings and choice of interior fittings 
The desk is in heavy gauge mild steel with a linoleum 
top, it is obtainable in several colours, and costs 
approximately £35. 

Harvey’s did not retool to produce the new size, 
but has adapted one of its existing 29-inch desks to 
the required height. Instead of a knee-hole drawer, 
this design had a 2-inch box-like structure, bringing 


the desk top to 34 inches. This served no other 


function than to make the desk look more solid, and 
it was easily removed, thus reducing the depth of the 


desk top over the knees to within the recommended 


2 inches. The height of the plinth was then reduced 


2 
’ 


by one inch to bring the desk down to 28 inches 


Washington embassy 
The new chancery for the 


British 


Washington was opened by the Chancellor of the 


Embassy in 
Exchequer recently; it cost over £1 million, and it is 
the largest chancery building that the Ministry of 
Works has erected overseas. Some of the furniture 
designed for the chancery was shown in the special 


Ministry of Works feature (pestiGn 14159). 
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There is now a space of 2 inches between the floor 
and the drawers, and this is enough to prevent the 
user knocking his foot as he turns to leave the desk 
If the desk sells well, Harvey’s intends to alter other 
models, in different price ranges, but these will re- 
quire further redesigning. 

Harvey’s also supplies a chair to go with the desk 
see illustration). This was originally intended for 
use by machine operators and telephonists, who 
if necessary, used it with a foot-rest. However, it is 
adjustable and when fully wound down, its height 
is 17 inches, so that it meets the BS: recommenda- 
used with a 28-inch desk. (A 


small person wit low-hee led shoes would require a 


tions for a chair to be 


] — 2-inch footstool.) The model girl in the illustra- 
tion is probably about 5 ft 8 inches in her shoes, 
but she does demonstrate clearly that there is plenty 
of room between the desk and chair for people very 
much taller than she is. This point is often queried 
28-inch desks 


chairs for the first time. Comfort for the tall depends 


by those considering and 17-inch 
on a proper relation between desk and chair, and 
above all on a thin desk top. For the very tall, how- 
ever, the chair can be wound up a fraction, and there 
will still be room under the desk 


BRIGID O' DONOVAN 


These photographs, which have only become 
available since the September issue went to press, 
show the exterior of the chancery, with its circular 
conference hall, 1, the library, 2, and the interior of 
the Ambassador’s office, 3 

This room, seen here from the desk, falls into 


three distinct areas a committee area, an enter- 


taining area and an office. One wall is all glass, 
with yellow satin curtains, and the other three walls 
are faced with walnut panels. The chairs are up 
holstered in leather, and combine effectively with 
a dark green seamless carpet. Here is another ex- 
ample of the ministry’s new policy of creating good 


modern architecture and design JOHN GRAY 











At sea as well as ashore new uses are constantly being 
found for SCW Cor-Ten. It was used extensively in the 
construction of this vessel for the Port Talbot Pilotage 
Authority. 

The Main Deck and Bulwark Plating 

Shell Plating and Anchor Recess 

Floors and Engine Seating 

Chain Locker 

Fresh Water Tank 

Bulkhead Bottom Plating 

Rudder Side Plates 
—were made entirely from Cor-Ten. A typical example of 
the growing use of Cor-Ten in marine construction, and 
in other fields where high yield strength, together with 
outstanding resistance to corrosion, is vital. 


COR-TEN IS TOUGHER 

Weight for weight, the yield strength of SCW Cor-Ten is 
50°, higher than ordinary mild steel. 

Alternatively— 


Strength for strength, a saving of 1/3 of the weight is 
possible. 





Los )) 


ei ee : - 
The “Margam Abbey” —built for the Port Talbot Pilotage pene rvs Richard hen works Ltd., 
which Cor-Ten was used extensively. Photograph by courtesy of the Port Talbot Pilotage p eet 


COR-TEN GOES DOWN TO THE SEA IN N SHIPS 
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4-6 times more resistant to atmospheric corrosion. 
Highly resistant to abrasion and fatigue. 


COR-TEN SAVES MONEY 

Initial costs are spread over a longer service life. 
Maintenance costs are reduced. 

Operating costs are lowered—in transport, payloads are 
bigger because of reduction in tare weight. 

Please write to us at the address below for further in- 
formation or for technical assistance in the application of 


SCW Cor-Ten to your products. 


Oriel 


RAILWAY ROLLING STOCK. AGRICULTURAL AND EARTH- 
MOVING EQUIPMENT. MINE CARS. POWER STATIONS 
INSTALLATIONS. BARGES AND SMALL CRAFT 








THE STEEL COMPANY OF WALES LIMITED 


ABBEY WORKS, PORT TALBOT, 


GLAMORGAN. TELEPHONE: PORT TALBOT 3161 








OBITUARY 


Sir George Barnes 
By the 


untimely death of Sir George 
ColD has lost 


viser of great ability with a deep 


comparatively early age, the 
interest ini 
BBC 
of The Spoken Word and later as director of tele 


In the Third Programme at the as director 


vision, his imagination and integrity made a lasting 


He had the honour of being ki 


impression ghted by 


the Queen when she visited the Lime Grove stud 


in 1953. | remember his taking me over the new 
Delevision Centre when he was almost the only occu- 
pant. Hard pressed by the advent of commercial 
television, | thought he seemed a litth preoccupied 
and lonely, but shortly afterwards | found him in 
great form and bubbling with enthusiasm when he 
showed me round the 


North Staffordshire 


new University College of 


at Keele, of which he had been 


Exhibition in Bristol 
1 view of The Design Centre comes to Bristol, an ex- 


& Co Ltd, a Bristol retail 
The display u as de igned by Robert Nichol- 


hibition which was held at Jone 


store, recently 
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appointed principal. He was one of those rare people 


who had many interests and was not afraid to show 


that they interested him. He was also a natural 


teacher modest, tolerant and exceptionally well- 


informed, vet he could be tough when it was a case 


of de fending a cause 


The college 


which he felt to be important 
was certainly an experiment after his 


own heart, but there were times when he felt a long 


ColbD 
joined in March 1959, was one of the links 


way from London and membership of the 
which he 
he prized 


In a world of rapidly shifting values, Sir George 


will be remembered by all who were privileged to 


know him as a man who, after deep meditation, had 
made up his mind about the things in life which he 
considered important and held fast to them with 
unswerving tenacity. He loved music, but there was 
of the 


not one arts in which he did not take an in- 


terest and he was certainly a great, practical ex- 
ponent of that much neglected one, the art of living 


GORDON RUSSELI 


PEOPLE 


Prize selection panel 
Miss Jane Drew and Sir Kenneth Clark have been 
nominated by Prince Philip as members of the 
selection panel for the Duke of Edinburgh’s Prize 
1961 


for Elegant Design The panel is made up of 


I ach 
} 


and two new ones 


four members two men and two women 


year two of the members retire 


Some 10,000 peot le visited the exhibitior 


, and the firm 
reports that sales were high during the three and a half weeks 


that the display was on shou 


Living it up 
1 view of The Living Room of the 
formed part of the ColD stand 
Home { land was de 
Helen Challen, and was nominated Vhe Liv 
the Year by an independent panel from 


Year, 
at the Birming! um 


exhibition recer The 


ing Room of 
heme pref ared by 
several designers for the 


vd nning 
award win uf 


recent ldeal Home Small House 


house m_ the 


mmpetition 


Mrs 
both on this year’s panel 


serve in 196] 


are appointed Gaby Schreiber 


and Robin 


Darwin, will continue to 


High jury 

Sir Gordon Russell, former director, CoID, has been 
elected to the higher jury which is to make the 
awards for the outstanding exhibits at this vear’s 
Triennale. Other members of the jury include Carlo 
de Carli Belgium), H. O 
Gummerus (Finland), Hans Schwippert (Germany 


and René Herbst 


Italy), Henri Biscompte 


Franc { 


Staff appointment 
Colin MacGregor, an industrial officer at the ColD 
since 1957, has been appointed industrial designer to 
R. & A. Main Ltd 


appearance of all the firm’s products 


He will be responsible for the 


Scientific research 

Professor Brebis Bleaney and Dr James Cook have 
been appointed members of the Council for Scientific 
and Industrial Research. Professor Bleaney is pro- 
fessor of experimental philosophy at Oxford, and 
Dr Cook is chairman of the Chemical Council and 


vice-chancellor of the university of Exeter 


MISCELLANEOUS 


Design appreciation for engineers 


Last month 15 junior engineers from various 
industries met at the Reigate Hill Hotel, Reigate, to 
take part in the first stage of a three-phase design 
appreciation course sponsored by the ColD 

his initial period of the course included a visit to 
Ernest Race Ltd’s furniture factory 
Miss Sydney 


officer, CoID, who arranged the course, gave an 


and a visit to 


The De sign Centre Foott, education 


introductory talk, and in a later lecture outlined the 
design analysis projects which the students 


Five 


mtinued on page 73 


were to 


undertake during the second phase further 


71 
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you'll see more manufacturers of heating appliances 
use Expanded Metal than any other alternative grill... 
and for many good reasons... 





BETTER CONDUCTION 
Expanded Metal, completely joint- 
less, in steel oraluminium conducts 
evenly allows uniform airflow. 
Ridged or flattened, there’s a mesh 
for every application. 











FASTER PRODUCTION 
Expanded Metal is easily pre- 
punched and formed. Its introduc- 
tion simplifies fabrication and 
speeds output. Special sizes can be 
cut and supplied in quantity. 


WIDER CHOICE Expanded 


Metal offers the strength and 
economy of steel or the colours and 
patterns of anodised aluminium. 
It opens up new opportunities for 
styling and sales. 
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Also at: Aberdeen 


Write for full details today 





THE EXPANDED METAL CO. LTD., 16 Caxton Street, London, S.W.1 


Belfast 
The Expanded Metal Company of Canada Limited, Annacis Industrial Estate, Vancouver, Canada. 


Birmingham 


Dublin Exeter Glasgow Leeds 


Manchester 
Agents and Stockists throughout the free world. 


XPARIDED METAL 


at the heart of more things than most people realise 


Phone: ABBey 7766. 
West Hartlepool. 


<=> 











NEWS continued 


November 
subject of industrial design and its various problems 
by James Noel 
White, deputy director, CoID, discussed the emer- 


lectures in the course introduced the 


Ihe first lecture, Focus on Desigr 


gence of industrial design and outlined present day 


concepts. George Williams, design officer, British 
lransport Commission, spoke on Design in Transport ; 
L. Bruce 


contributors to DESIGN spoke on The Analysis of Design 


Archer and Brian Shackel, two regular 


and Human Factors in Design respectively, and F. ¢ 


Ashford, a design consultant, discussed Form and 


Composition. 
Following the pattern of last year’s Hoover course 
DESIGN 135 69), the members 


course spent the 


month between the two parts of the course pre- 
paring a design analysis on a product which they had 
selected from those on 


They 


connection with their work 


show in The Design Centre. 


were asked to choose items which had no 


Ihe third part of the course (from December 6-9 
is again residential. One day will be 
the LCC Central School of Arts and Crafts and the 
Royal College of 


criticisms and discussions of the 


spent visiting 
Art; another day is devoted to 
members’ analyses 
with ColD industrial officers. On the last day the 
analysed, with Miss Foott and 
W.H. Mayall of the ColD answering the questions. 


course itself will be 

he course is one of a series which the ColD is 
sponsoring for junior and senior engineers in both 
the light and heavy engineering industries. There 
will be a further report in a later issue when the 


course has been comple ted 


Fitting ergonomics to industry 
\ conference on Ergonomics in Industry was organised 
by the Department of Scientific and Industrial 
Research recently. There were 24 speakers, including 
such experts as A. T. Welford, K. F.H. Murrell, R.G. 
Hopkinson, W. F. Floyd and D. E. Broadbent. The 
aim of the conference was to show how the results of 
recent research in this field are being used success- 
fully in various industries. Delegates incluaed 
designers, production engineers, personnel officers 
and work study engineers, and the talks covered 
such subjects as Trades Unions and Ergonomics, An 
Application of Ergonomics in a Factory, The Implications of 
Psychological Research, Human Factors in Transport, etc. 
Although the intention of the conference was to 
bring to the notice of industry the special skills 
which the ergonomist can contribute, DESIGN’s 
correspondents were not convinced that this objec - 
tive was achieved with complete success. Individual 
speakers described case histories of projects on which 
they had been working, but there seemed to be little 
attempt to point to the general implications of these 
specialised studies. A broader indication of those 
areas in industry where ergonomics could be of 
benefit would have been of interest to those manu- 
facturers and designers who are still doubtful of the 


meaning and value of ergonomics. 


‘“‘What the passenger wants..."’ 
The Empress of Canada, the Canadian Pacific’s new 


passenger liner, sails on her maiden voyage next 


April. This will be the fourth maiden voyage from 


this country in six months (the Windsor Castle and 


the Oriana are already in service, and the Canberra 
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The Christmas touch 
The ColD has arranged a special Christmas table display 
in association with four women’s magazines Good 
Housekeeping, Housewife, Ideal Home and Woman 
Ideal 


Each magazine has designed its own table 


The illustration shows Home's table setting 


selling and 


sails in June next year 


DESIGN has already reported on the 
133/67 


comment on the 


interior 
schemes of the Oriana (DESIGN and the 
138/69); a 
Windsor Castle, somewhat less ship-shape, appeared 
DESIGN 142,41. 

The interiors of the Empress are being co-ordinated 


Patrick McBride, of A. 


McInnes, Gardner & Partners, an architectural firm 


Canberra (DESIGN 


by a three-man team — J 


retained by Canadian Pacific, John Pritchard, a 
naval architect on the Canadian Pacific 
Paul 


giving advice on the décor and colour schemes. Once 


staff, and 


Gell, an interior design consultant who is 
their general ideas had been approved by the Cana- 
dian Pacific directors, this team had entire respon- 
sibility for all the interior schemes 

Discussing the interiors with one of DESIGN’s cor- 
respondents, Mr McBride said that there would be 
no attempt to create the atmosphere of a ship: ““The 
design of public rooms afloat and ashore can be 
the same 


exactly why not? What the passenger 


wants is a hotel feeling’. All the furniture will be 
specially designed by various furniture contractors 
to the team’s requirements, and there will be very 


few items from manufacturers’ standard ranges 


Babel in print 

The printer, Williams, Lea & Co Ltd, has recently 
issued a brochure describing its foreign language 
printing facilities. The firm has over 100 years’ 


” ‘ 
all the items used in the exhibition have been 


from ‘Design Index’. Charlotte Mayer co-ordina 
display The 


on show in The 


exhibition All set for Christmas 


De sign 


t and it close 
gn Centre, and i l 


ember 31. 


experience of printing in foreign languages, and also 


offers a translation service. Its advice could prove 
useful to manufacturers producing brochures for 
booklet Good Language 
details are available from 
Williams, Lea & Co Ltd, Clifton House, Worship 
Street, London ec2. 


Work for the children 
This year’s UNICEF greetings cards include five 
designs by the Czech artist Adolf Zabransky illus- 


trating fairy stories from five countries 


foreign distribution. ‘The 


Printing, and further 


There are 
also designs by Marc Chagall and Rufino Tamayo, 
available 
14-15 
Stratford Place, w1 ; the cards are on sale to personal 
House, 


the Mexican artist. Further details are 


from the United Nations Children’s fund, 


shoppers at Keysign Jalderton Street, 


London, w l. 


EXHIBITIONS 
Athome... 


{musement Trades Exhibition, Royal Horticultural So- 
ciety’s New Hall, January 31 
Display Market Week, 
20 — 23. 

Daily Mail Ideal Home Exhibition, Olympia, March 7 
~ April 3. 

Electrical Engineers Exhibition, 


— 25. 


February 2. 
Russell Hotel, wel, February 


Earls Court, March 21 


continued on page 75 





io, DECORATIVE TRIMS 


Chee” fh 


THE MARK OF DISTINCTION 
WHICH MAKES A BRAND NAME 
A HOUSEHOLD WORD 


It’s the name that sells—the name found on a badge or emblem some- 
where on the product. Joseph Fray are the leading makers of name- 
plates, badges, emblems, decorative motifs and trims, co-operating 
with the designer to add that final touch of distinction to the sleek, 
functional lines of present-day styling. Fray badges and trims can be 
found on almost every make of car and commercial vehicle on Britain’s 
roads, and on many domestic appliances in Britain’s homes. So, if it’s 
nameplates, badges or ‘glitter’ that you require, call in Joseph Fray . 

a technical representative will be happy to discuss and advise upon 


JOSEPH FRAY LIMITED your needs. 


36 Albion Street, Birmingham 1 
Telephone : CENtral 4114 (p.b.x 
Telegrams : FRAY, BIRMINGHAM 





SPECIAL: We have a large capacity available for zinc alloy 


Specialists in Styling and Ornamentation in an infinite variety diecast components to your design and specification. Finished 
of colours, finishes and materials 


machining can also be undertaken if required. 
Manufacturers of Vitreous Enamel Nameplates and Badges 
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NEWS continued 


Engineering, Marine Welding 


Exhibition, Olympia, April 20 


and Nuclear 
May 4 
Self Service and Shop Equipment Exhibition, 
May 15 — 19. 

... and abroad 

International Spring Fair, Leipzig, March 5 


Ener gy 


Olympia, 


14 (apply 

Leipzig Fair Agency in Great Britain, 39 St James's 

Place, London sw! 

International Spring Trade Fair, Vienna, March 12-19 
Office of the Austrian Foreign Trade Representa- 

tive, | Hyde Park Gate, London sw] 

T rade Fair, Utrecht, March 13 

18 (consumer goods display); March 13 

nical fair); (W. Friedhoff, 10 

London wl). 

Rand Easter Show, Johannesburg, March 21 — April 3 
The Secretary, Witwatersrand Agricultural Society, 

PO Box 4344, Johannesburg, SA 

Suitable for safety 


The illustrations show 


International (Spring 
22 (tech- 


Glouc ester Plac —- 


two of the exhibits at the 
Factory Equipment Exhibition, held in Manchester 


recently. and harness 


BELOW LEFT, a safety suit 
for work on scaffolding, steelwork, cranes and other 
high locations. The harness is built into the suit and 
spreads the sudden load as the safety rope tightens 
in the same way as does a parachute harness. As 
falls are the greatest single cause of the high accident 
rate on building sites it seems that the use of this 
equipment could save many lives and injuries. As in 
the case of car safety belts the introduction of the 
new device raises two problems — how to persuade 
people to spend money on it and how to persuade 
people to use it. The harness is made by G. Q 
Parachute Co Ltd. 

The 


strength, water-repellent and flame-resistant paper; 


overall BELOW RIGHT, ts made of high- 
it is disposable, and is intended for use in hospitals, 
atomic stations or other contaminated places. The 
change of material has not brought any perceptible 


Safety harness and paper overall (sce Suitable for Safety 
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changes in design the coat has sewn seams and 


conventional buttons. It will be interesting to see 
whether paper clothes, like plastics raincoats, will 
eventually develop new joining methods that will 
lead to substantial changes in design. The maker is 
Miller Rayner (Overalls) Ltd. 


Awards go globe trotting 

During the course of the year the Design Centre Awards 
1960 were seen in one form or another in 11 count- 
ries. Retail stores in Finland, Italy, Germany and 
South Africa put on special displays, and in some 
cases stocked the goods on show. They were exhibited 
in art galleries in Tasmania, and at trade fairs in 
New York, California and Portugal, and photo- 


graphic displays were held in Warsaw, Mexico City, 


Johannesburg, Capetown, Brussels and Bordeaux. 


Phere will also be a special display of all the awards 
1957 to 1960 at the Woman and Her Home 
exhibition, in Vienna from December 2 — 31. 


from 


LETTERS 


Ergonomics at Uim 

Sir: I highly estimate the work of DEsIGN, especially 
its recent developments. In my opinion, it is extreme- 
ly important to atternpt to free design criticism from 
the numerous 


misconceptions of art criticism 


terminology: ie to turn design criticism into a 
scientific design analysis. I also believe that ergon- 
omic considerations are the main factor in this type 
of analysis. In this direction I appreciate especially 
in the magazine the contributions by L. Bruce Archer 
and J. Christopher Jones. I know quite well how 
difficult it is to build a bridge between the designer 
and the scientist specialising in ergonomics. For ex- 
ample, at Ulm, H. P. Bahrick, an American prof- 
essor from Ohio University, and one of the best 


American scientists in human engineering, has given 


Awards in Berlin 

A window display of the Design Centre Awards 1960, 
held in the British Centre, Berlin recently 
go Globe Trotting 


See Awards 


an exce lle nt course of le« tures, whic h brought us an 
important new pedagogic experience. We were able 
to appreciate all the difficulties involved in finding 


the right way of t ing this new subject. Human 
engineering, especially in the USA, often deals with 
specialised subjects, such as aircraft seating, control 
displays, the environment of space travel, etc, which 
in some instances may be of use to the designer; but 
in general the day to day problems facing a product 
designer are far less specialised. I believe that a right 
and definite ergonomics for designers has still to be 
developed to a great extent and consequently also its 
pedagogics. 

England has quite a good starting point in Cam- 
bridge. In Germany we have two excellent research 
institutes in Dortmund and Marburg, but their fields 
of interests are based 
more on classical psycho-physiology. In the study of 


particularly in Dortmund 


visual and control displays, for instance, the 
scientists at the Applied Psychology Research Unit 
in Cambridge are in a leading position. 

I should imagine that the complex problems of 
ergonomics for designers and its corresponding 
pedagogics would get a special impulse, if DESIGN 
could take the initiative and organize a rencontre (no 
congress please!) of Cambridge ergonomists, and 
designers. They could discuss this theme seriously 
and above all work on it. 

TOMAS MALDONADO 
Hochschule fiir Gestaltung 


Ulm 


China for the consulate 
Sir: I cannot help being amused by your comment 
British 


: “there are occasional lapses; the 


5 
/ 


on the Minton china used in consulates 
DESIGN 141/50 
tea set (see page 77) would not look out of place in 
a two-star hotel or a theatre matinee’; I well re- 
member how Sir Gordon Russell, during a visit to the 
factory some years ago, particularly admired this 
china because of its simplicity. My reply was that 
this was all very well, but I did not see how we were 
to make effective use of British craftsmanship in 
competition with other countries if we were to be 
reduced to nothing more than a narrow gold band. 
All the comments on china on that page show yet 


continued on page 77 








Customers check in.... 
and out 


—but will they come back with their friends? Look at 
your reception. On it you stand or fall, for it is your 
advertisement, the first and last room they see. Perrings 
are specialists in planning clean uncluttered furniture 
layouts. Discuss it with them. 


+R Ee CON TRAC T DiIiviston O F 


| JOHN PERRING 


Tmeress TREND 61306 BROMPTON ROAD KNIGHTSBRIDGE 8.W.3 


ety Phone: KNIightsbridge 9388 - 9159 


VALUE Furnishing Stores throughout Southern England 





LETTERS continued 


again that the CoID knows nothing whatever about 
what is good or bad design on bone china tableware. 
Ihe recommendations and forecasts which the Coun- 
cil has been making to us for 15 years have proved 
wrong, and particularly wrong during the last five 
years; time confirms my 


that such 


influence as the CoID exercises is harmful to the bone 


impression 


china industry, and particularly to its exports 

J. E. HARTILI 

Managing Director 

Mintons Ltd 

Stoke-on-Trent 
Editor’s note: ““The Col D’s reasons for encouraging 
industry to produce more imaginative modern de- 
signs, instead of relying on period styles, were set 
out in the leading article of the 
(DESIGN 142 /29).” 


October issue 


Tea set for use in British embassies 


Consulate, above 


see China for the 


Cab critic 
Sir: Although it is agreed that the BMC Series 
4 cab, discussed in the article Designed for Safety 
42-47 


on previous designs from the point ot view of road 


DESIGN 139 , is a considerable improvemeni 
safety, there are, however, one or two aspects of the 
design which are open to criticism 

1 Windscreen A flat windscreen with the horizontal 
line of sight passing perpendicularly through the 
glass gives far better overall vision than a curved 
screen. (I believe it is correct to say that asa result of 
airline pilots complaining of distortion on curved 
screens a number of new airliners were designed 
with flat screens to obviate distortion 

Strictly from the point of view of safety, if a 
vehicle is to be designed as a semi-forward control 
unit, there is nothing to be gained by sloping the 
windscreen to give the impression of a fully-forward 
control. 

Although we have no drawings of the BMC. cab 
to show the relative positions of steering wheel, etc, 
it would appear that if the screen had been more 
vertical, even retaining the curved sections of glass, 
it would have been possible to bring the glass round 
almost to the quarter light which would probably 
have eliminated the extra window pillars altogether 
This would have widened the field of vision to over 
45° at the bottom right hand side of the screen and 
over 70° at the bottom left hand side 
2 Corner glasses It is not a new idea to fit corner 


glasses in forward control vehicle cabs; while this 
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improves the downward visibility in the forward 
direction it is possible to obtain similar effects by 
bringing the lower edge of the screen closer to the 
driver and dipping the corners at the extremities 
Some of the latest bus and heavy vehicle cabs use 
this device 

3 Doors The door arrangement is a considerable im- 
provement on the sliding door. If the driver of the 
vehicle is the type of person who would normally 


open doors without due care, the provision ofa 


sliding door means that the driver may jump out 


without warning, with disastrous consequences. 
The BM(¢ 


comes this by allowing the driver to open the door 


cab, as the article pointed out, over- 


and view the traffic to the rear without leaving the 
confines of the vehicle. This arrangement, however, 
will no doubt be criticised by some drivers since, 
contrary to the belief of a number of driver inspec- 
vehicles of this variety are not 


tors, reversed by 


looking over the left shoulder. The usual way 1S to 
open the off-side door and lean out, judging the 
position of the vehic le by the rear whe els or the off- 
side rear of the body 
Inthenew BM ¢ 


ment, the driver sits closer to the centre 


cab, because of the door arrange- 
line of the 
vehicle and, therefore, it may be difficult, if not im- 
possible, for him still to control the vehicle and lean 
far enough out to reverse in the usual manner 
However, the new BMC cab is in certain respects 

a step in the right direction. It is functional, and 
although it is not entirely satisfactory visually, the 
designer has not forgotten that the appearance of a 
vehicle cab should be a pleasing, mobile advertise- 
ment of its operator’s business 

RONALD ELLIS 

General Manager 

British United Traction Ltd 

96 Piccadilly 


London w! 


Better, brighter teeth 
Sir: I 
Dei wes 


Mouth 
was a most stimulating 
139 /24-33). A 


pamphiet recently produced by the Oral Hygiene 


thought that the article Cleaning 
an excellent title 
approach to the problem (pEsIGN 
Service points out that combating the increase in 
dental decay throughout the population is largely 
one of education and public health; ie disease has 
been reduced by improved drainage systems, clean 
water, control of milk, etc. In the same way, until 
steps are taken to reduce the public demand for 
sweets, white sugar, white bread and finely divided 
white flour mixed with refined sugar, as in biscuits, 
no real improvement in the population as a whole 
can possibly come about. However, a new approach 
to the problem of mouth cleansing is very much to 
the good and will stimulate thought, one hopes, on 
the basic causes of dental decay. My experience is 
that patients soon tire of anything so elaborate as a 
mouthspray, and I imagine the same would apply 
toothbrush. I am 


to a mechanical 


partic ularly 
taken, however, with the idea of a disposable tooth- 
brush page 32, and ABOVE) containing toothpaste 
which, in due course becomes used up. The design 
illustrated, with short tufts and head is excellent. 


Proper and attractive display at a price easily 


Disposable toothbrush (see Better, Brighter Teeth 


accommodated in the weekly shopping list is, of 
course, essential. The idea of a toothbrush that one 
can carry about with one is gaining ground, and 
with a little more attention to an attractive case, 


could soon become a necessary item in every 


woman’s handbag 

Members of the profession to whom I have shown 
the article have discussed it with much interest; all 
headed 


cases the use of 


are agreed on the necessity for a short 


brush and, for adults, in most 
wooden points, particularly last thing at night. 
DENTAL SURGEON 


Name and address supplied 


Victoriana and worse 
Sir: I agree with Edgar Lewy’s criticism of the new 
£l notes (pesiGn 140/71 


though they were designed by one of the Victorian 


They look exactly as 
executants of ornamental turnery, who has super- 
imposed his designs over some X-ray plates of intest- 
ines 

EDWARD H. PINTO 

Oxhey Woods House 

Oxhey Drive 

Nr Northwood 

Middx 


September gariand 
Sir: What a surprise the September issue was in many 
ways. How neat, clean and fresh pesiGn looked from 
cover to cover. (By the way what a gorgeous green 
I must say that the new headline type adds real 
sparkle to the page — and those white spaces — a 
luxury isn’t it! John Glashan’s drawings added a 
nice touch of wit 

Many thanks for putting all us TV designers into 
sucha sophistic ated looking magazine. We thought 
looked 


especially clean, thanks to the layout, and the 


that the page of Mill of Secrets (page 79 


continued on page 79 
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THE SPACEMAN 


and the Hostess... 








Satellites and Saucepans, Nose Cones 

and Candlesticks, from the 

inhospitable inky blackness of outer space to 
the welcoming, softly illuminated 

Dinner Table, “‘ Staybrite”’ Stainless Steels 
are playing their part. Spacebound 

or Earthbound, the versatility of these 
special Steels opens up new 

realms of exploration, where the research and 
production techniques of Firth-Vickers 

will continue to lead the way. 
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FIRTH-VICKERS STAINLESS STEELS LTD., SHEFFIELD 

- the only Company in Europe to devote its 
activities exclusively to the production and 
development of stainless and heat-resisting steels. 
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LETTERS continued 


typography at the top of the page. 
I hope we will get another look in some day 
? ALASTAIR MACMURDO 
"No 1 St Andrews Road 
london 


wl4 


Farm building handbook 
Sir: I article 
Improving Farm Buildings : a Discussion (DESIGN 140 50 


was very interested in the recent 
and fully agree that the farmer should be offered a 
wider choice of materials and units, and that the 
authorities should appreciate more fully that price is 
not the only consideration. 

You may be interested to hear that, following the 
need for manufacturers to make known to designers 
the full extent of the adaptability of their units, KC P 
is preparing a handbook 


details of all the units produced by the firm, and 


technical showing full 
their adaptability for various uses. 

R. L. T. WILLIAMS 

Kent Concrete Products Ltd 

Sturry 

Nr Canterbury 


Kent 


So what! 


Sir: In your September issue (pesicn 141 87) an 


illustration appears which carries the 


all RAC 


equipped with this new side-car made from glass 


caption: 
“Eventually motor-cycle patrols will be 
fibre. The side-car was designed and made by Wat- 
sonian Sidecars Ltd.” Well, go on - say something 
about it! And do not forget to mention the twee little 
wheel disc and its dummy knock off hub cap, after 
vou have gone into ecstacies over the wind ¢ heating, 
half sucked toffee, overall shape. 
I hope one of these things chases you and your 

editorial advisers up the High Street! 

GEOFFREY E. DUNN 

Dunn’s of Bromley 

Market Square 

Bromley 


Kent 


BOOKS 


Graphis annual 1960 /61 
Editor Walter Herdeg, 
Tiranti Lid, £4 12s 6d 


The contents of Graphis Annual seem to reach a much 


Amstutz 


und Herdeg, Ale 


higher standard this year — possibly because manu- 
facturers and designers are beginning to realise that 
their products have to compete in the international 
scene. The ‘important’ approach and quick com- 
munication has been skilfully achieved, and the style 
and content of the designs illustrated are fully 
integrated. 

There is evidence here of new techniques and a 
search for new visual images to enforce the power 
and content of the message. Each country, of course, 
has its own special approach, and it is interesting to 
note this year many designs of a high standard from 
countries like China and Japan (although some from 


India lag behind and are garish and vulgar). On the 
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Election poster designed by 

Mart Kempers for the 
Netherlands’ paper maker, Proost 
en Brandt NV. (See Graphis 
Annual 1960 61 


whole, however, the parochial flavour has disappear- 
ed, and one feels that the best designers from the 
leading 


countries have 


spread their influence 


beneficially. 

In the posters section there is a plethora of good 
designs. A Netherlands contribution, ABoveE, is bold 
and powerful, yet rich in detail. In an original and 
appropriate way this poster makes good use of the 
product advertised. It is wittily conceived, imparting 
a double 


meaning (it was produced during an 


election), and it contributes both commercially and 
visually 

The section on booklets, folders, catalogues, etc, is 
of a higher standard than hitherto. In this increas- 
ingly important field manufacturers are becoming 
aware that it is essential to have their information 
well designed. These booklets and leaflets provide a 
direct link with the reflect’ the 


manufacturer’s attitude towards his product. 


customer and 
The problem of designing book jackets is rather a 
specialised one. Designers and illustrators have not, 
I believe, fully explored this complex art, and there 
is a real need for thoroughly new techniques and 
visual presentation in this field. Because of this the 
standard is considerably lower in this section. 


The same criticisms apply to the packaging 


section, which is surprisingly small. The standard of 


the packaging illustrated is not high. In packaging, 
with new materials and surface design techniques, 


the full resources of the designer can come into play. 
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As point of sale widens and production increases, the 


race from the counter to the home becomes more 
fierce. So many packs already on the market are 
conspicuously bad in design; one hopes that in next 
year’s annual this section will show some advance 
especially the designs from this country 

The symbols, by necessity, have to be the most 
abstract of all the designs. But only a few here give 
one the essence of the product they represent. 

One last point. Let us hope that more of Britain's 
best designers will submit their work next year. 


ERIC AYERS 


Garages and service stations 
Rolf Vahlefeld and Friedrich Jacques, 
Books) Ltd, £3 3s 


When planners are more than ever concerned, pro- 


Leonard Hill 


fessionally or as users, with cars and the problems 
which their great number now forces upon our 
attention, it is appropriate that someone should 
publish a well-documented reference book as a guide 
to solving these problems. Garages and Service Stations 
deals comprehensively with most of the practical 
difficulties associated with the planning of these 
buildings, from the single domestic lock-up garage 
to multi-storey car parks, with suitable commenda- 
tion of the auto-silo and drum systems, and so forth 
The book was originally published in Germany in 
1953 and has now been translated and adapted as 


continued on page 81 
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‘Picasso’, a poster designed for London Transport 
by Robert Scanlan. It is one of the series of 
full colour prints of famous London Transport 
posters, which includes the work of Edward 
Bawden, R.A., John Minton, E. McKnight 
Kauffer, and many others. The average size of 
the prints is 6" x §". They can be obtained, 
price Is. each (postage 3d.) from the Publicity 
Officer, London Transport, Griffith House, 
280 Marylebone Road, London, N.W.1. 
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BOOKS continued 


an English edition, taking account of British plan- 


ning and by-law legislation and the conditions 


pec uliar to our environment So, while commer ding 


discussion and the delineation of 


the s« ope of 


garage problems, it must be noted that the space 


of seven years has inevitably left its mark — par- 


ticularly in those sections which deal with broad 


planning principles. New ideas in housing must 


result in radical alterations in any approach to the 
design of garages and, although Germany has 
similar traffic problems to those in this country, it is 
doubtful if the transposition of its ideas, especially 


both 


increased so much in the intervening time, can now 


when the number of cars in countries has 


fully solve our own. The book also suffers to some 
extent from its preoccupation with what have now 
become traditional and obvious methods of design- 
ing housing layouts 

In the case of petrol filling stations, the authors 
provide certain commonsense principles of design 
such as ease of vision, simple traffic flow and straight- 


forward planning, all too often ignored by the 
petrol companies which are 


see F 


They do however show some reluctance 


now the main deve lop- 


ers or owners ng Stations, DESIGN 136 26-35 


9 accept 
standardisation of a 


wholeheartedly the idea of 


building type and rightly remind their readers of 
particular local needs, siting problems and amenity 


More could ney 


prefabrication, which is a different matter, in this 


ertheless be said of the advantages of 
form of building and indeed in single and battery 
lock-up garages, points which are virtually ignored 
throughout. 


The book is illustrated 


with 
garage design, even showing in detail comparative 
pictures of garage doors, and providing construc- 
tional details of these and such items as lighting, lift 
As the 


on pages 40-47 of this issue points out, it is after all 


gear, washing and repair equipment article 
t i 


bad detailing that causes smaller buildings to fail as 


complete designs. Examples are also given of 
typical design problems in siting and the relation- 
ship between buildings of varying kind. Unfor- 
tunately, but understandably, most examples are 
drawn from Germany and are not re presentative of 
the best domestic buildings. And whatever can be 
said about matching new buildings with old, there 
are other ways of doing it than by slavish imitation. 
Ihe standard of the designs illustrated is low and 
there are few examples of the sort of structure which 
could reasonably be said to make a positive contri- 
bution to design in today’s mechanised landscape 
ARCHIE MCNAB 
Architects’ year book, volume 9 
Editor Trevor Dannatt, Elek Books Lid, {2 10 
This year’s edition of the Year Book is at 


its best on the relatively sure ground of technology 


irchitect 
The supplement on Electricity in Bui ding (which ts 
also available as a separate publication) is a valuable 
survey of all the aspects of the subject which the 
majority of architects need to master, whether for the 
purpose of handling the simpler specification items 
themselves, or of dealing effectively with specialists 
Alex Hardy’s 


described as “‘An interim report on the architectural 


article on electric space heating, 


aspects of thermal storage heating” is very welcome 
In the babel of spec ial ple ading by bodies interested 
in selling particular fuels, it puts the advantages and 
limitations of this form of heating fairly, clearly and 
concisely, and discusses its demands upon planning, 
structure and cladding 

Still within the definition of technology there is ir 
the main body of the book an 
Heating 1900 — 1980 
but the bulk of the article gives a 


interesting survey 
Phe latter part is speculative, 
summary of recent 
developments in heating which imparts a_ useful 
sense of the pace and direction of current practice 
Poised between technology and virtuosity is shell 
concrete construction, the subject of a long contri- 


bution by K. Hajnal-Konyi, who gives 


able survey of recent developments 


an admir- 


At the other end the book is dominated, as one 
would expect, by urban renewal which is dealt with 
chiefly in two long contributions. Paul Kriesis in his 
Tractatus Politice 


but does not offer any positive 


\Vetropolitan Centres Urbanisticu 
ranges far and wide 
solutions. Stephen Rosenberg’s article on the com- 
petition for the redevelopment of central Berlin 
which was held against a monstrous political back 
ground, is a refreshing assurance of human optim 
ism. He gives a brief account of the last 60 years 
of Berlin’s planning history, and surveys some entries 
for the Hauptstadt Berlin competition, illustrating 
many of the ideas produced 

Probably the most important contribution in this 
publication is a reprint of a lecture on New develop- 
try and the training of de 


Tomas Maldonado in 1958 
| 


kind of designers who will be 


ments in indu t gners given by 


His concern ts with the 
needed in the next 


decade or so, when automation and a changing 


consumer producer relationship will be making 


entirely new demands on the industrial designer 
Thus far his argument is convincing, not least be- 
ot the 


but this 


cause it takes us straight past the cul de sa 
persuading image and stylistic obsolescence, 
is as far as it goes. A full exposition of the teaching 
methods and work of the Hochschule fur Gestaltung 
at Ulm is something we must wait for 

Dr Maldonado’s article, together with Alison and 
Peter Smithson on Louis Aahn, Ernesto N. Rogers on 
Brussels 1958 and 


three new schools in Nagele provide a leavening of 


Aldo van Eyck’s description of 


what might otherwise have been a rather doughy 


general section in this vear’s edition 


EDWARD NICKLIN 


This month’s cover 
This month’s cover was designed by John Sewell 


After studying at the Roval College of Art he started 


John Sewell 


the BBC 


lancing, 


ty grapt ic desien section. He is now free 
Better Books 
Ltd, the City bookshop, John and Edward Bumpus 


book Society (see DESIGN 120 47-49 


and is design consultant to 


Ltd and the 


Books received 
Silkscreen in Schools, Cha 
Press, Lewester 


Plastics Progress 


Wollastor lhe Dryad 


1959 llifle is 
Pilkington Brothers and the 
Barker, George A 


Sons Lid, i) 
Glass Industry, 


en & Unwin Ltd, 40 
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John Beadle, wsta; Hens 
Helen Challer MSIA Clements; George Collett, 
rsta; R Aidron Duckworth 
Arthu iwards, pesrca, 8! Klaus 

Abram Ga 4 1 oT, 


Seresford-Lvans, Faia 
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MANUFACTURERS in this issw 
The Acoustical Manufacturing ¢ Lid, St Peters Rd, 
Huntingdon 
nest Bailey Ltd, Holbrooks, Coventr 
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Ltd, Norfolk House, St James 
tish Screw Co Ltd, 153 Kirkstall Rd, Leeds 
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Cartem Engineering Ltd 


Peter Cuddon, 54 Prince 


Dunbee Lid, 3 Blenhe 


Elton Civic Supplies Ltd, Publicity House, Aylmer Parade, x2 


Flynn Brothers, Otter! am, Kent 
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David Gilbert, Lochranz sle of Arran, Scotland 
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Heal’s ( Ltd, 195-199 Tottenham ¢ 


Henry Hope & Sons Ltd, Halford Works, Smet 
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Birmingham 40 
Hygienic Wire Works Ltd, Miles R 
R 4, Jen: 
Jones & Carmpbell Ltd, wood ndry, Larbert, 


vad, Mitcham 

er Ltd, Newtown Road, Hove Sussex 
Stirlingshire 

Jones Sewing Machine Cx 
Manchester 

Kodak Ltd, Wealdstone, Harrow 

R.A. I Gloucestershire 

Phe l St Mark’s Rd, Bromley 

Marley Concrete Lid, Peasmarsh, Guildford, Surrey 

Medway Buildings & Supplies Ltd, Phoet 
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Miller Rayner Lid, 27/31 Earl St, ec2 

Prestfibre Ltd, Spencers Wood, Reading, Berks 

Pye Ltd, High Fidelity Division 
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ster & Co Ltd, Dursley, 
wther Manufacturing Cx Kent 
x Wharf, Rochester 
Overalls 
Slue Lown, Sheerness, Kent 
Rogers Developments (Electr Ltd, 4-14 Barmeston Rd 
Catford, se6 
Rotaflex (Gt Britain, Ltd, 4-10 Nile St, x1 


Stewarts & Lloyds Ltd, 41 Oswald St, P O Box 5, Glasgow cl 

Henry Stone & Son (Furniture) Ltd, Swan Close, Banbury, 
Oxor 

Transparent Paper Ltd, 51/55 Strand, we2 

Phe Trix Electrical Co Ltd, 1-5 Maple Place, Tottenham 
Court Rd, wl 

Universal Asbestos Manufacturing Co Ltd, Tolpits, Watford 
Herts 


White & Newton Ltd, Dunbar Rd, Milton, Southsea 





A yawn likethis... 
adds to your 
overheads! 


When a yawn like this engulfs a subordinate’s face, you 
know you are paying good money for sleep-working. 
But don’t blame your staff. Blame the seating. Bad seating 
sets up muscular strains, nerve tensions and harmful 
pressures on the respiratory and circulatory systems. The 
result: that familiar, not-quite-up-to-par feeling that slows 
down the works. 
Sensible seating is good business. And TAN-SAD seating 
is sensible because it’s scientific. Treat yourself and your 
staff to TAN-SAD seating and reap measurable rewards in 
greater output, livelier brains. 


a a 


FREE—a booklet that tells you 
all about TAN-SAD scientific | 
seating. Just attach this coupon to 
your signed letterhead and mail 
it to 


Lincoin House, | 
296/302 High Holborn, London WC1 


Chancery 9231/7 1 
bs MODEL V.14 
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| TAN-SAD CHAIR CO. (1931) LTD 
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TAN-SAD 
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LIST OF USES 
Displays, 


Rotational to Toys, 


Industrial Items, 
M | . 2 Car Trim, 
oulding Equipment Models ete 
and Moulds 


FOR PLASTISOLS & RIGIDSOLS 


EQUIPMENT: 

Oven (including Control Panel and Timing Mechanism) @ 
Cooling Unit @ Conveyor Table and Extraction Frame @ 
Mould Carriers @ Centrifuge Unit @ Vacuum Extraction 
Unit @ Dispenser Unit 





Designed for the efficient production of hollow 
P.V.C. articles, this equipment incorporates several 
original features. Accurate measurement of paste, 
elimination of air bubbles, minimum rejects, double- 
rotation oven with continuous heavy-duty service, 
simple automatic operation with low handling costs 
— all these points ensure low production costs with 
maximum output. The plant is available complete 
or as separate units. 


LONDON & SCANDINAVIAN METALLURGICAL CO LIMITED 


TOOL DIVISION, WELLINGTON ROAD, WIMBLEDON, LONDON, S.W.19. . Telephone: WiMbledon 6301 4 
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Capital 
investment 
for your 
boardroom . . 


cwmmement CARSONS 


MODEL C109 Of boat shape design, a boardroom table that is OFFICE FURNITURE 
sculptured simplicity. For ease and safety in handling, the legs detach. 


Che choice of finish is from oak, mahogany, walnut and teak; 


all plain polished. Impeccable, authoritative . . . a capital investment. 


Sizes : 14’ x 5’, 12’ x 5’, 106” x 46”, 8’ x 46” 
CARSON BROS. (PRODUCTIONS) LTD. HONYWOOD ROAD, BASILDON, ESSEX 


VY MeseseeeMweMMeMMm@ Ms) , . 
YY UC ddeccdeeeee 7 “ Send for the compre hensive brochure of office furniture 
Y 


YY and details of our office design and planning service. 
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YYMTIJUJMMMMM} 








The neatest, most compact and rigid system of its kind in 5/8 sq. 
7/8" sq. and 1'/,' sq. Steel couplings and grooved joining members. 














Rophic 
Modular Frame and Panel 


Construction System 





COUPLING UNITS IN b-a-'t SECTION 


S4n 


(SHOWCARDS) LIMITED 


write for teaflet and samples 











TECHNIGRAPHIC BRISTOL LTD., CREWS HOLE ROAD, ST. GEORGE, BRISTOL S_ Tel. 51504 
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Elegance and 
































down to the floor HAND-MADE 
Pel Taper Tube furniture has made a name for {| 
itself in hotels, restaurants, reception BRUSHES 


rooms and offices through good design and 














strength right 





























fitness for use in a work-a-day world. Wherever 


Perfection in brushes 
7 that only an artist could 

the rigours of daily use and keep its poise and 
elegance Pe] Taper Tube will meet it, more understand —whether 
than adequately and at no great cost. for water colour or oils 


This range of furniture is Pel designed 


and Pel manufactured at the Oldbury factory The best that money can buy 


there is a need for furniture that can resist 


A colourful catalogue giving full 


Write today for our fully illustrated catalogue, to -- 


A, S. HANDOVER LTD. 


‘*The name that guarantees the brush” 
Angel Yard, Highgate High Street, London, 


Tel: MOUntview 0665 


details is available on request. 


cr for design 


Design Exhibition Bristol has now added the 


Design Register to existing display and inform- 
ation facilities. Compiled by the Council of 
Industrial Design the Design Register is a ref 
erence system of 10,000 C.o.1.D. accepted 
products under classified headings. Until re 
cently the Design Register was exclusive to 
London. Now in Bristol, it is the most valuable 
guide for discriminating buyers available any- 
where. To save time : to be sure what you 
get is good, visit Design Exhibition Bristol 
first. Open 9-30 - 5-30 Weekdays. 9-30 - 





12-30 Saturdays. 


“<a 
BRISTOL BUILDING CENTRE 


taper tube 
furniture 





st ww’ 


The Centt® 
PEL LIMITED- A QCOMPANY-OLDBURY-BIRMINGHAM 
TELEPHONE: BROADWELL 1401 € 
LONDON SHOWROOMS 15 HENRIETTA PLACE Wi TELEPHONE: WELBECK 1874 
GLASGOW SHOWROOMS: 50 WELLINGTON STREET - C2 - TELEPHONE: CENTRAL 8886 
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Successful edge binding depends as much on the quality of the tape 
as on the efficiency of the machine. Admel Tesa Tapes are specially 
produced with an adhesive formula designed to give strength and 
long life and to eliminate excessive ‘back pull’ to ensure efficient 
and trouble-free running in photo printing machines. Admel Tesa 
Tapes used in an Admel ‘Universal’ edge binding machine are a 
guarantee for the best in edge reinforcement. Admei Tesa Tapes are 
always supplied in rolls $” wide and 36 yards long. 

Admel TESASTRIP Non-spread Edge Paper Binding Tapes have 
adhesive in two strips leaving centres and edges dry. Heavily 
embossed paper; Buff colour only, 3/4$d. including P.T. 

Admei TESABORDE No. 3 Non-spread Edge Paper Binding Tapes 
are reinforced with a ‘Perlon’ thread running through the centre of 
the tape giving the advantages of a paper tape with the strength of 
cloth. Available in White 3/43d., and Red, Blue and Green 3/6d 
including P.T. 

Admel TESACLEAR Non-spread Edge Binding Tapes are untear- 
able P.V.C. tapes in Transparent, Red, Blue and Green. They make 
an attractive binding which is thinner than paper or cloth. The 
adhesive is spread in two strips leaving centres and edges dry 
Transparent 4/6d., colours 4/9d. no P.T. 


Ask at your local drawing office supplier for 


ADMEL lesa TAPES 


EDGE BINDING TAPES 


for reinforcing drawings and tracings against tears 
*TESA’ Regd. Trade Mark of P. Beiersdorf & Co.. A. G. HAMBURG 
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GREATER 


FREEDOM 
IN DESIGN 


is provided by 


Claylastic the new plastic metal embellishing 


and trimming strip is already on a large scale 


service in many industries, from the external 


finishing of private cars and commercial vehicles 


to the trimming of television sets, and the 


fine application in the fancy goods industries. 


Clayiastic’s flexibility and freedom from 


damage /ease of assembly combined with its 


superb wearing properties and low cost, make 


it the most outstanding development in its field. 


For further details, please send for our 


brochure, Publication 1001. 


HOWARD CLAYTON-WRIGHT LTD. 


WELLESBOURNE, WARWICK, ENGLAND 
CLAYLASTIC IS PROTECTED BY BRITISH PAT. NO. 80/934 
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PRINCIPAL E.E. PULLEE, 


your 








SECTION OF OABETA 


bX 


Wood adds dignity 
to your office 
furniture 


o 
F 3H1 40 SHIGWIW 
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For further information regarding catalogues 
illustrating the best in British wood office 
furniture, write to the Secretaries, D1 Office, 
Appliance and Business Equipment Trades 
Association, 94-98 Petty France, London, 





is 
firm’s name in 
these pages? 


£70 a page (and pro rata) will put you in 
touch with the discriminating manufacturer, 
distributor and commercial user who 

read DESIGN. Rate folder and circulation 
details from the Advertisement Manager, 
DESIGN, Council of Industrial Design, 

28 Haymarket, SW1. TRAfalgar 8000 





Cloth Colour Bank ‘ 


Gayonnes Ltd. have the resources, the banking experience, and the 
stocks. We can supply quickly 10 yards, 10,000 yards or more 
of excellent cloth in the colours you want——always prudently priced. 
Gaymod Strong Repp established 1931, Gaybe/ Satin since 1934, 
Gaymod Rib 1946, Gaymod Marl 1959, Gaymod Yarn Dyed 1960. 
Gayonnes Ltd., Colour Bankers © of dyed and woven cloth to the 
decorative trades. 





Gayonnes Ltd., 22 Grafton St. (from Bond St. or Piccadilly) London, W.1. 
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Applied a 
Sign | -4_/ 
Lettering .2,; ony 


bs 
Variety of alphabets and 
materials for internal 
or external use. 
Illuminated letters and 
box signs. 
Literature on request. 


WARD & CO (letters) LTD., 


6-12 WILDER ST., BRISTOL 2. TEL 21536 
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Classified advertisements 


Rates: 1s 3d per word (minimum, 20s 


Situations vacant 


DESIGN MAGAZINE requires a Representative for ad- 
vertsing and circulation. Experience of selling ad- 
vertising space essential. Salary scale (under revis- 


ion) £685 


perience. 44 weeks holiday. Pension scheme. Further 


£1295. Starting salary according to ex- 


details and an application form may be obtained 
D.119 
Industrial Design, 28 Haymarket, swl. 


from the Establishment Officer Council of 


London County Council 

TECHNICAL COLLEGE FOR THE FURNISHING 
Pitfield Street, Shoreditch, v1] 

A full-time teacher of Cabinet Making required in 
Salary Grade B. £700 £27 10s 
to £1,150, plus London Allowance £38 or £51 in- 


crements within scale 


TRADES 


January 1961. 


for teaching and industrial 
experience. Ability to teach Furniture Design or a 
related craft — Upholstery, Polishing, etc would be 
an added recommendation. Application form and 
particulars obtainable 


quote FE3a_ D, 2853 12 


from the Principal. Please 


London County Council 

CENTRAL SCHOOL OF ARTS AND CRAFTS 
Southampton Row, wel 

Industrial Design Department, January 1961 — Lec- 
turer to take charge of light engineering workshop, 
and to instruct students in engineering technology, 
prototype production and model making. Industrial 
and teaching experience desirable. Should be cor- 
porate member of professional engineering institu- 
tion. Salary £1,370 £35 (4 £40 (1 £1,550 
\pplication forms from Secretary, quoting 
FE.3 d 2903 12 


London County Council 

SHOREDITCH COLLEGE FOR THE CLOTHING INDUSTRY 
100 Curtain Road, ec2 
Required as soon as possible Design Consultant, 
man or woman. Experience in some section of the 
industry essential. Duties to include contacts with 
the Tailoring, Dressmaking and allied trades, design 
and styling of garments. Duties: attendance at 
college for six hours a week during term-time (in- 
and consultation at other 


cluding some evenings 


times if necessary. Salary £450 a year. Candidates 
offering fewer than six hours could be considered. 
Salary by arrangement. Application form from 
Secretary, to be returned within fourteen days. Please 


quote FE. 3a D2646 12 


City of Birmingham Education Committee 
COLLEGE OF ART AND CRAFTS 
Principal: M. W 


Advertisement 


Hawes, ARCA, ARWS, NRD (Second 
\pplications are invited from suitably qualified men 
for the post of Vice-principal as from the commence- 
1961 


£2,050. In addition to professional 


of the Summer Term Salary scale 


f 1.950 £50 


qualifications, it is desirable that applicants should 


ment 


have had administrative responsibility in an Art Ins- 
titution and considerable organising and teaching 
experience in the fields of Fine and Industrial Art at 
both preliminary and advanced levels of training. 
Particulars and forms of application may be obtain- 
ed from: The Principal, College of Art and Crafts, 
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Margaret Street, Birmingham 3, on receipt of a 
stamped, addressed, foolscap envelope. Completed 
later than 


application forms to be returned not 


Friday, 16 December 1960 


Bournemouth Education Committee 
BOURNEMOUTH COLLEGE OF ART 
Part-Time Assistant wanted to teach all forms of 
good quality lettering, especially Roman, and its 
related letter forms, to Intermediate and National 
Diploma in Design Graphic Design students. The 
hours involved are 174 (Tuesday morning and after- 
noon, Wednesday morning, afternoon and evening, 
104 hours @ 
Will those 
The Principal, College of 


and Friday morning and afternoon 

25,- per hour, and 7} (a 18 - per hour 
interested please write to 
Art, Lansdowne, Bournemouth, giving age, educa- 
general and Art 


tion qualifications and experi- 


ence 


EXHIBITION SECTION of large organisation’s Publicity 
Department in London requires assistant. Experi- 
ence in organizing material for and supervising erec- 
tion and dismantling of exhibition stands an advan- 
tage. Design ability not required. Apply stating ex- 
perience and salary to Box No 476, Design, 28 Hay- 
market, London sw! 


\ VERSATILE ARTIST required to join a team concern- 
ed with the design of exhibitions, point of sale display 
and packaging. A lively creative ability together 
with sound commercial experience are the first essen- 
tials. No finished artwork will be required but a 
high standard of visual presentation is important. 
Write giving full details to: Director of Creative Ser- 
vices, L P E Design Services, Ltd, 101 St Martin’s 


Lane, London we?2. 


ASSISTANT DESIGNER required by Henry Stone (Fyne 
Ladye group) Novif possible. Henry Stone & Son, 
Swan Close, Banbury. 


M or F) in- 


terested in working with small group. Absorbing 


CONSULTANT DESIGNER needs designer 


responsible job for person with experience (incl 
modern advertising and typography). Answers trea- 
ted in confidence. Box No. 478, Design, 28 Hay- 
market, London swl. 


METHUEN’S, PUBLISHERS, need a really good typog- 
rapher with genuine graphic ability, for the design 
of jackets, litho covers and brasses. We are looking 
for a young man with 3-4 years practical experience, 
not necessarily in publishing. A tidy mind and an 
interest in books are obvious advantages. Please send 
four samples of your work and details about yourself 
to the Production Manager, 36 Essex Street, wc2. 


SENIOR INDUSTRIAL DESIGNERS are required by Sobell 
and McMichael 


vision receivers, radiograms and transistor radios 


The widening of our ranges of tele- 


provides openings for senior industrial designers with 
imaginative contemporary ideas. Experience in des- 
igning for the television industry would be an advan- 
tage but is not essential provided that applicants 
have experience of similar technical and production 


techniques. Salaries will depend upon individual 


qualifications and ability. If necessary the Company 


1s prepared to assist with moving expenses. Other 


Box numbers 1s extra. Copy: Last date for copy is 10th of month preceding date of issue 


conditions include contributory pension scheme, 
five-day week, three weeks holiday, annual bonus 
and canteen facilities. Write or "phone the Chief 
Designer, Edward Dunstall, McMichael Radio 
Limited, Wexham Road, Slough, Bucks. Telephone 


Slough 24541 


DESIGN RESEARCH UNIT require young experienced 
Exhibition / Display Designer able to take charge of 
exhibition projects, prepare structural drawings, 
specifications for graphic work ete and deal with 
contractors and suppliers 
Business Manager, DRI 


wl 


Apply in writing to the 
37 Duke Street, London 


ESTABLISHED furniture organization in London area 
requires two Furniture Draughtsmen for develop- 
ment team. Experienced in cabinet work, a knowl- 
edge of metals and plastics an advantage. Apart 
from a high standard of production drawing the 
successful applicants must appreciate modern de- 
sign trends. Please reply to Box No 474, Design, 28 
Haymarket, London sw! 


DRAUGHTSMAN required, experienced in General 
Display and Exhibition work, capable of seeing con- 
tract through to completion with minimum of super- 
vision. Write stating experience and salary required 
to Box No 473, Design, 28 Haymarket, London sw! 


DESIGNERS, preferably with architectural training, 
required to specialise in Department Store design 
Able to produce visual sketches and working draw- 
ings, and willing to travel to contracts throughout 
Box No 472, Design, 28 


London sw! 


England Haymarket, 


ILLUSTRATOR, technical, capable of producing high- 


quality schematic and exploded diagrams and 
pictorial impressions of complete radar systems 
Previous employment in the electronics industry 
would be an advantage. Candidate would be re- 
quired to produce samples of earlier work at inter- 
view. Write, giving full particulars of experience, 
to: Chief Personnel Officer, Decca Radar Limited, 
9 Albert 


HO, 626 


Embankment, London sell, quoting 


ARCHITECTURAL/DRAUGHTSMAN age up to 30 years 
to specialise in tiles and mosaic for swimming pools 
Must be able to meet clients and conduct correspon- 
dence. Write Box ZH 836, Deacon’s Advertising, 36 
Leadenhall Street, ec3 


EXHIBITION and Display Designer required for work 
in this country and abroad. Apply Leslie Gooday 
ARIBA FSIA, BELgravia 5221/2 


Situations wanted 


YOUNG DESIGNER experienced in sketching and 
general design seeks new position in Southampton 
area. Box No 469, Design, 28 Haymarket, London 


swl. 


AN EXPERIENCED DESIGNER Of all types of woven fab- 
rics wishes to contact manufacturers interested in 
employing a full-time designer. Box No 477, Design, 
28 Haymarket, London sw! 

classified advertisements continued on page 88 








CLASSIPIED 


advertisements continued from page 87 


DISPLAY EXHIBITION, PHOTOGRAPHIC STUDIO €xperi- 
Seeking 


Produc- 


ence are offered by Designer Nop hon (26 


position in Photographic Studio/ Agency 
tion Company or similar organisation. Box No 475, 


Design, 28 Haymarket, London sw1. 


CRAFTSMAN in metal, wood or plastic, seeks position 
offering scope for creative work. Sound practical 
experience of tooling, especially plastic and die-cast 
London area, 53 Forest Drive 


moulds. Preferably 


East, E11. Leytonstone 2920. 


ESTABLISHED ENGINEER, Wishes to enter the field of 


Industrial Designing (Product Design) would wel- 
come the opportunity of working as assistant to free- 
lance designer. Box No 470, Design, 28 Haymarket, 


London sw! 


DESIGNER, Considerable experience decorative lami- 
nated plastics, also graphic designer for advertising 
and display seeks worthwhile change. Box No 471, 
Design, 28 Haymarket, London sw]. 


Miscellaneous 


Manchester Education Committee 
REGIONAL COLLEGE OF ART 

DESIGN FELLOWSHIPS. The following Post Graduate 
or Post Diploma Fellowships are offered for the 
1961 


Fellowships at £500 each for advanced study in 


Session commencing September Eight 
Graphic Design, Industrial Design, Textile Design. 
The fellowships are tenable for one year in the first 
instance and the College will be particularly in- 
terested in applications to study in Visual Com- 
munications with particular reference to Packag- 
ing, Typography, Display, Photography. Applica- 
tion forms and further information from The Direc- 
tor, School of Advanced Studies, Regional College 


of Art, All Saints, Manchester, 15. Applications re- 
turnable by 16 January 1961. 


\EROFOAM Can supply made-to-measure Dunlopillo 
latex foam seat panels covered in any material to fit 
on your frames — or loose cushions covered or un- 


covered — or just the Dunlopillo — or even just the 


advice — or bench seating anywhere. Aerofoam Ltd, 


19-27 Cricklewood Bdy, Nw2. GLa 9844. 


PICTURE FRAMES Of all types made. The largest stock 
in London. Rowley, 86-87 Campden Street, Kens- 
ington. Telephone park 4349. 


CLIFFORD TEE & GALE, Chartered Architects, are 
moving to new premises at 5 Eccleston Street, swl as 


sand lA 
Buckingham Palace Gardens, 147 Victoria Street 
g 


from November 28th when their offices at 


and 22 Gillingham Street will be closed. From Nov- 
ember Ist they have taken into Partnership Mr Alan 
C. Hills, msta and Mr Clive A. S. Hunt, msia as 


Associate | Jesigners. 


GRD. FL. 20’ x 9’. 2 year lease rent £75 an. inclusive 
heat, electricity, rates, telephone available. Small 
premium for light fittings and 3 drawing tables. New- 


ly decorated. Ring BEL 5221/2. 


Prototypes and model making 


FOR EXHIBITION STANDS and animated light displays, 
architectural and visual planning models, prototype 
design and development — consult: John Evans and 
Associates, East Gate House, Chenyne Walk, North- 


ampton. 


RICHARD DENDY & ASSOCIATES welcome your enquir- 
ies for architectural, engineering, experimental and 
ship models; production runs of advertising units in 
rubber, plastics, wood or metal; prototypes in all 
materials; giant exhibition and carnival displays. 4, 


2 and 6 Seaton Place, Hampstead Road, London, 


NWI. Euston 7617 and 1981. 


METAL—WIRE--TUBULAR WORK. Let us manufacture 
your prototypes and or production runs. Holborn 


Metal Works. CAN 8042. 


R. J. MAGNA MODELS offers to designers and industry, 
15 years experience in the manufacture of accurate 
well finished prototypes and mock-ups in plastic, 
metal and wood. REN 2645 


Shipping and packing 


INTENDING EXHIBITORS at European Fairs should con- 
tact Davies Turner & Co Ltd, 4 Lower Belgrave 
Street, 3455, for 


London swl, stoane details of 


DIRECT ROAD SERVICE, 


Design development 


AN IDEA is one thing ~ developing it to the produc- 
uuon stage is quite another! Our experience in all 
production techniques in metals and_ plastics, 
supported by our design and prototype facilities, 
enables us to offer a first class service in this field. 
R. J. Emery and Company, Studio Two, Brown- 
fields, Welwyn Garden City, Herts. Tel Welwyn 


Garden 6500 and 4720. 


Printing and publications 


TECHNICAL BULLETINS Advance Information Sheets, 
Data Sheets, Manuals, 
Illustrated Technical Reports, Diagrams. By direct 


Parts Lists, Price Lists, 
image-litho, dia-litho and photo-litho up to size 
19 inch 
Quality, Speedy Service. Ask for Samples. Expedit, 
Multiprint Limited, 51 Tothill Street, Westminster 
swl. apBey 3213/4. 


134 inch. Latest Typewriter Faces, Highest 
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Ls] N Yy The V-A 60 range is an 


entirely new concept in 





steel office furniture 

i Styled by a 
leading industrial designer, 
this furniture complements 
the striking new offices now 


taking shape. 


Desks, cabinets, book-cases 
—each piece is Styled in 


smooth, flowing lines and 











immaculately finished in 
colours to harmonize with 
all decorative schemes 


Prices? 





Surprisingly competitive. 
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If you are contempla: 1g the 
furnishing of rew offices cr are 
interested in ringing present 
offices up-to-date see 

the V-A 60 range before you 
make your final decision 

An illustrated catalogue is 


yours for the asking. 
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VrGEEBRS 
VICKERS-ARMSTRONGS (ENGINEERS) LIMITED 
DARTFORD KENT SALES OFFICE AND SHOWROOM 13 CITY ROAD LONDON EC! MET 8877/9 
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